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CULTURAL ALLUSIONS IN DIPLOMATIC TRANSLATION: STRATEGIES,
MODELS, AND MECHANISMS OF ADAPTATION

The article analyzes the characteristics of the translation process of Chinese cultural classics,
and concludes that literary translation in the field of diplomacy needs to be combined with context-
adapted translation methods. The translation process of a literary language in a diplomatic context
is endowed with an important political task and coloring. Consequently, the principles and methods
of traditional literary translation can no longer fully meet the needs of this task, and upgraded
standards and translation strategies must be formulated in a diplomatic context based on the
peculiarities of cultural and linguistic translation. It is helpful for realizing the tasks of intercultural
exchange and communication between countries. As diplomatic translators of the new era, we need
to introduce a new complex principle called political equivalence and aesthetic equivalence. In
order for the translated text and the source text to have the same political and aesthetic
equivalence, it is necessary to accurately convey the true political intentions and political
connotations of the speaker and at the same time ensure the literary artistry of the source text. This
research finding has both theoretical and practical significance. It not only helps advance research
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methods based on equivalence and functionality in translation studies, but also contributes to
translator training and ensuring the quality of diplomatic translation.

Key words: diplomatic translation, cultural allusions in translation, political equivalence,
aesthetic equivalence, translation strategies, intercultural communication.

MAIN PROVISIONS

As we all know, diplomatic translation is one of the most politically rigorous fields in the
translation industry, because it involves all aspects of the translation industry, not only economic,
political, cultural and military, but also diplomatic issues between countries. It is a very sensitive
field of translation. However, in the process of diplomatic translation, we often encounter the use of
literary allusions from different countries, which requires diplomats to have a deep understanding
and correct use of the country's culture.For example, why does the speaker choose to employ this
particular literary allusion in this context, and what deeper meaning is intended? What underlying
ideas or assumptions does this allusion metaphorically convey? These all require a large amount of
knowledge accumulated by diplomatic translators from literary allusions.Therefore, when literary
language enters the field of diplomacy, its communicative function will definitely change: aesthetic
expression is no longer the only and ultimate goal. Diplomatic translators need to serve political
functions and convey ideological positions while translating texts.In this context, it is particularly
necessary for us to critically review classical and modern translation theories.

Western scholars have many different views on the standards and principles of literary
translation. Whether it is Horace, Cicero or modern literary schools, they all have their own
different opinions and characteristics.The British translation theorist Tytler (1747-1814) was very
influential in the field of translation. He put forward three points of view on literary translation: the
style of the translation must be consistent with the style of the original text; the translation must be
consistent, and the language must be as smooth and natural as the original text; the translation must
reflect the original text's thoughts [1]. While Tytler’s principles emphasize stylistic correspondence
and naturalness, they are formulated within a literary paradigm that largely abstracts translation
from concrete political contexts. As a result, they offer limited guidance when literary language is
mobilized to serve diplomatic positioning or policy communication. However, the famous Italian
aesthetics Croce (1866-1952) played a key role in the field of Western aesthetics.He outlined his
three personal views on literary translation: the value of literary translation lies in its reproduction
of the original text; it is impossible for translation to completely replicate the style and form of the
original text; translation is not only the result of reproduction, but also an independent work of art in
itself. [2] In diplomatic contexts, where translation outcomes may carry policy implications,
Croce’s aesthetic-centered perspective risks overestimating the legitimacy of creative deviation. In
addition to these two scholars, there is also a famous representative of the Western school of
linguistic translation theory, Eugene Nida (1914-2011), who is also one of the most modern
translation theorists.The core of his translation theory is the principle of equivalence.This principle
requires that the atmosphere, facts and emotions that the reader obtains from the translation are, in
principle, the same or consistent with the information he obtains from the original text.[3]While this
approach has significantly advanced functional translation, it largely presupposes a communicative
environment free from high political risk. In diplomatic discourse, however, reader response is not
merely a matter of comprehension or naturalness, but of ideological alignment and policy
implication. Consequently, equivalence at the level of response may still result in political
distortion. On the basis of the classical traditional theories put forward by these great scholars, the
subject of our research is the correct expression of Chinese literary allusions in the field of
diplomatic translation, so the traditional translation principle will definitely have some limitations.

In addition to the contributions of these Western scholars, Chinese scholars have also made
their due important contributions. For example, Mao Dun (1896-1981) advocated “translation of
artistic creation”, arguing that literary translation itself should reach the level of works of art [4].As
such, their applicability to diplomatic translation remains indirect rather than systematic. The
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British translator of classical Chinese literature James Legge (1815-1897) believed that the
authority of these texts required honesty and accuracy as the basic principles, while striving to be
faithful to the original text while taking into account stylistic readability[5]. His respect for the
original text transcends his pursuit of beautiful writing. He believes that the authority of classics
determines the basic principle of honesty when translating classics.

In addition to the research of western and Chinese scholars, many scholars in Kazakhstan
have also made many contributions to this topic.According to what Seidikenova mentioned in her
article, when we evaluate the quality of translation, the accuracy of translation is as important as the
consistency of translation. These requirements will directly affect the acceptability of translation in
a specific context. Their research also mentioned that minor deviations in the translation of
professional terms may also lead to misunderstandings of policies in diplomatic translation, which
will bring many undesirable consequences, so we must be very cautious.[6] In addition,
Kamirdinova and Kalieva found in their pragmatic research on the context of diplomatic translation
that stylistic conventions may bring unique pressures to translators. For example, factors such as
polite procedures, hierarchical titles, and strategic indirect expressions significantly limit the
translator's free space, and require the translator to continuously adjust between clarity and formal
etiquette [7]. Not only that, the research of Bakitov and colleagues expands the above discussion
from the perspective of institutional responsibility. They pointed out that official translations are
often carried out under the framework of administrative or legal accountability. Therefore,
translators tend to choose a stable terminology system and a clear propositional structure, especially
if the translation results may be traced or need to be explained [8]. However, while these studies
foreground political risk, stylistic constraint, and institutional accountability, they tend to remain
descriptive in nature, without proposing systematic evaluative criteria for balancing political and
aesthetic dimensions.

Taken together, these studies demonstrate that while political accuracy and institutional
responsibility are widely recognized as central to diplomatic translation, the aesthetic dimension of
literary allusions remains theoretically underdeveloped and methodologically under-specified, often
treated as an implicit or secondary concern rather than a structured analytical category.

Viewed as a whole, translators must carefully balance fidelity, style and artistry when
rendering literary texts. However, when literary allusions occur in the diplomatic context, they are
given a new political function and ideological color. We can find that in the past, these scholars
provided some good guidance on the principles of literary translation, but it was not enough to meet
the dual requirements of diplomacy, so these theories should be injected with a new soul in this
context, which makes it necessary to introduce new standards of translation work. To address the
shortcomings and deficiencies in existing scholarly research, this study proposes a framework
supported by measurable indicators and strategic methods, combined with the dual principles of
"political equivalence” and "aesthetic equivalence.” This framework not only meets the rigid
requirements of diplomatic translation but also integrates methods from cultural and aesthetic
translation, promoting a more comprehensive application of diplomatic translation theory. This
study does not seek to replace existing theories of equivalence or functional translation. Instead, it
revise the conceptual model of political and aesthetic considerations within diplomatic translation
by operating them into a multi-dimensional evaluative model. The originality of this study lies not
in proposing entirely new principles, but in systematically integrating political equivalence and
aesthetic considerations into a transparent, evaluative framework applicable to real diplomatic cases
involving cultural allusions. This study advances existing approaches to equivalence and functional
translation not by rejecting them, but by recasting their insights within a multi-dimensional
evaluative structure. While earlier theories articulate what translators should aim for, the present
model demonstrates how such aims can be assessed, compared, and prioritized in diplomatically
sensitive contexts involving cultural allusions.

80



1. Yonuxanos atemars KY xaGapusicsr. @unonorust cepusicst. Ne 4 2025 Bulletin of S.Ualikhanov KU.
Becrank KY umenn L1 Vanuxanosa. Cepust pusonornyeckas. Ne 4, 2025 Philological Series. Ne 4, 2025
ISSN 2788-7979 (online)

INTRODUCTION

In today's era of globalization, the translation of diplomatic discourse has become an
indispensable bridge between international exchanges and international relations. This process
involves accurate translation of national policies, positions and views from one language to another,
while maintaining their original diplomatic intent and context, focusing on how to effectively tell
the history of a country and increase its international influence, highlight the country's unique
attractiveness and values , and enable the international community to gain a deeper understanding
of the country's historical heritage, cultural characteristics, social system and development path,
thereby enhancing its understanding and recognition of the state. The translation of diplomatic
discourse is by no means just a translation from one language to another, but a kind of intercultural
construction and identity.

The use of famous phrases of cultural classics to express political opinions in a diplomatic
context is not only a distinctive feature of China's diplomatic discourse, but also a complex aspect
in the translation of Foreign Affairs. The diplomatic context gives these cultural sentences a new
practical meaning, how to correctly understand their political meaning and translate them into the
original language so that the target audience feels the same political information and artistic
aesthetics as the original audience. This is a challenging task for diplomatic translation. In this case,
the traditional literary translation standards can no longer meet the needs of foreign affairs
translation work. Therefore, this study proposes new translation methods and strategies to deal with
these problems.

The purpose of this research is to explore the translation characteristics of literary allusions in
Chinese diplomatic discourse, and based on these characteristics, to propose a translation method
that can not only meet political needs but also reflect cultural expression. This research includes
several main tasks. For example, it analyzes the language and cultural characteristics of classical
quotations common in contemporary Chinese diplomatic texts, and examines the limitations of
existing literary translation principles; the principles and methods of literary language translation in
the diplomatic context; and studies case studies based on composite translation standards; based on
this, this paper proposes a dual-principle model that proposes a composite standard to translate such
literary languages, integrating political and aesthetic equivalence, and explores how to balance these
two dimensions at the same time in order to achieve the ultimate goal of diplomatic translation.

This research has both theoretical and practical significance. Theoretically examining the
diplomatic translation, if we consider the two dimensions of politics and aesthetics, their mutual
influence and role, we can propose a discussion of the concept of reciprocity. This article discusses
the challenges faced by translators in the field of diplomacy from a practical perspective. They must
strike a relative balance between the transmission of political information and cultural
representation. Ultimately, the purpose of this article is to clarify how diplomatic translators should
engage in cross-cultural diplomatic translation. This requires the translator to accurately understand
and convey the speaker's political intentions, political connotations, political tendencies and
emotional meanings.

MATERIALS AND METHODS

Through the historical investigation of the principles of traditional literary translation, this
research has discovered that the traditional translation techniques used to translate literary
languages in the diplomatic context will have limitations. Within the framework of the study, the
following tasks were set and solved: Combining the strong political color of diplomatic translation
with the aesthetic characteristics of literary translation, it is necessary to use new and complex
translation techniques for a perfect translation that does not conflict between the two. Through in-
depth discussion on the principles and methods of literary language translation in the diplomatic
context, combined with case studies under the composite translation standard, the author of the
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study finally proposed a composite standard to translate such literary languages, namely political
equivalence and aesthetic equivalence.

According to the various purposes and contexts of diplomatic translation, this research paper
offers an understanding of poetic translation in terms of three aspects: literal translation to convey
attitude, paraphrasing to convey friendly feelings, and translation combined with aesthetics to
spread Chinese culture.The translation of poetry in the field of diplomacy has its own specifics and
skill. In the process of translation, it should not only reflect the aesthetic features and artistic value
of ancient Chinese poetry, but comply with the principles and standards of diplomatic translation.

This study explores the limitations of applying traditional literary translation principles to
diplomatic discourse, and considers how to adjust translation methods so that diplomatic translators
can ensure political accuracy and cultural resonance.The influence of cultural differences on literary
translation is far-reaching and complex. It is not only reflected in the balance between fidelity to the
original text and adaptability to the target culture in the translation process, but also in the
understanding and respect for different cultural values and expressions.In modern translation
practice, translators pay more and more attention to the cultural background and context of the
original work, emphasizing that in the translation process, they must not only convey the meaning
of the text, but also convey the author's cultural perspective and creative intent. Such traditional
theories and translation methods do not fully consider diplomatic communication, and require
diplomats to have a high degree of political sensitivity and ideological awareness.

The main content of this article is divided into the following important parts. First of all, it
reviews the existing theories of Western, Chinese and Kazakh scholars, recognizes their
contributions, and points out their limitations in diplomatic work. Next, it examines the classical
expressions used in contemporary Chinese diplomatic texts, and analyzes and discusses the English
translations of its diplomatic interpreters. Based on analysis and observation, the author proposes
and constructs a conceptual framework that integrates political and aesthetic considerations. In
order to explore the effectiveness of this framework, the author conducted several case studies;
comparing the three methods of literal translation, explanatory translation, and mixed translation.
This research material mainly draws on Chinese diplomatic texts and analyzes their English
translations at the same time. These examples come from press conferences, official statements, and
speeches containing cultural allusions.

Methodologically, this study uses a variety of methods. For example, the comparison method
compares and observes the changes in the effectiveness of conveying political intentions between
the original Chinese text and its English translation.This study adopts a qualitative, case-based
research design, focusing on the contextual analysis of diplomatic translations involving cultural
allusions. Quantitative references in this study are limited to descriptive observations, such as
frequency tendencies, and are not intended to support statistical generalization. In addition, the
study also conducted a series of case studies. For example, it translates proverbs like “4TH 1%,

K KIE S [xing you bu dé, fin qit zhil ji] at press conferences, analyzing the true diplomatic intent
of the spokesperson when using these proverbs; other examples include translating “ Ai0»5% + Z=LU

#” [rén xin qi, Tai Shan yi] in materials related to international aid. Furthermore, the study

examines how the translator's ideology plays a role by analyzing the effectiveness of the
translations, particularly regarding fixed concepts frequently cited by Chinese leaders, such as “#l
MAS[E]” [hé ér bu tong]. In addition, the author also conducted a recipient response test on bilingual
readers, asking them to compare different translations and evaluate their clarity, persuasiveness, and
rhetorical effects. The cases were selected based on the presence of culturally loaded literary
allusions, their occurrence in officially published diplomatic texts, and the availability of parallel
source—target versions for analysis. Each case was examined through a stepwise procedure
involving the identification of the allusion’s function, the classification of translation strategies, and
an evaluation using the proposed multi-dimensional model. In addition to the analytical evaluation,
a small-scale recipient response test was employed to introduce an external perspective. Although
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limited in scope, readers’ assessments of clarity and rhetorical effectiveness showed a tendency
consistent with the results of the five-dimensional evaluation, particularly in the dimensions of
audience comprehensibility and aesthetic representation. This convergence provides preliminary
external support for the proposed model.

To reduce subjectivity, the translations were independently assessed by three raters. Prior to
scoring, the raters discussed and aligned the evaluation criteria to ensure a shared understanding of
each dimension. This procedure was adopted to enhance the consistency and transparency of the
qualitative evaluation. The five dimensions are not intended to function as a mathematically
weighted scoring system. Rather, they represent analytically distinct but hierarchically constrained
evaluation criteria. In diplomatic translation, political accuracy and ideological consistency operate
as prerequisite conditions, while register appropriateness, audience comprehensibility, and aesthetic
representation function as secondary and compensatory dimensions. This hierarchy reflects the risk-
sensitive nature of diplomatic discourse, where political misalignment cannot be offset by stylistic
or rhetorical effectiveness.

RESULTS

This study demonstrates that the famous quotes in Chinese classics and culture that appear in
diplomatic situations carry political purposes, have political connotations and meanings, and cannot
be translated simply by using traditional literary translation principles and methods. Therefore, in
this article, the author proposes a composite standard to translate such literary languages, namely
political equivalence + aesthetic equivalence. This requires the translator to accurately understand
and convey the speaker's political intentions, political connotations, political tendencies and
emotional meanings. And on the basis of reaching the meaning, we strive to show the beauty of the
phonological meaning of the original text, so that the translated audience and the source audience
can enjoy similar or even the same information and aesthetic feelings.

Simultaneously, according to the study, aesthetic equivalence is equally important in
diplomatic translation, as it reflects a nation's cultural essence; correctly translating literary
allusions and conveying their aesthetic effect is a microcosm of a nation's image. The framework
proposed in this study combines these two principles, providing a basis for judging the success of
diplomatic translation and helping to remedy the methodological deficiencies found in the early
stages of the research.

1. New characteristics of the literary language after its inclusion in the diplomatic context.

As a special diplomatic language, the role and status of famous quotations and famous
sentences in the cultural classics of the history of diplomacy are irresistible. He can achieve results
that cannot be achieved by simple diplomatic means, and effectively contribute to the promotion of
international relations and foreign policy. The diplomatic context determines whether a literary
language has new characteristics depending on the specifics of the situation in which it is used.

First, in diplomatic situations, politicians often cite their country's classic famous proposals to
clarify the political positions of their governments, clarify doubts and refute unproven accusations.
Consequently, the literary language is given political connotations that serve its political purposes.
The translator must accurately understand the meaning of the speaker's quote, understand the
speaker's intentions and translate realistically. A little negligence affects the reputation of a country
and even causes diplomatic disputes and threatens national interests.

Secondly, it is given a new shade and meaning. The literary language is wide and deep, rich in
connotation and deep meaning.The meaning of the speaker's reference to this sentence is also
something that the translator must take into account according to the context. A literary language in
a diplomatic context has all the characteristics of a literary language in general, but because of the
special case of its origin, its interpretation is no longer limited to its original meaning or literal
meaning, but it must carefully consider the diplomatic duties of the time and its deeper meaning.

2. Compositional standards of literary translation in a diplomatic context.
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A fundamental requirement of diplomatic translation is the pursuit of political equivalence.
"Political equivalence” - diplomatic translation means, on the one hand, that the speaker must
accurately and honestly reflect the original language, political thought and political context. On the
other hand, it must be expressed in a translation language understandable to the recipient, so that the
political value and information on both sides are equivalent, and the translation can perform the
same role and communicative function as the source text. In order to achieve "political
equivalence”, it is necessary to maintain the political nature of the translation; the translation must
maintain a balance. In short, it is worth paying attention to the "dual identity" and "dual proximity"
of the translation to a specific subject. Successful transfer is actually a process of finding a balance
between alienation and naturalization.

Beyond political equivalence, diplomatic translation also demands adherence to the principle
of complex translation, which synthesizes political and aesthetic equivalence. On the one hand,
aesthetic reproduction involves preserving the stylistic beauty, rhetorical rhythm, and artistic form
of the source text, ensuring that the target audience experiences a comparable aesthetic effect. On
the other hand, political expression requires accurate transmission of the original’s political subtext,
emotional undertones, and ideological positioning.

The combination of political equivalence and aesthetic equivalence, that is, aesthetic
reproduction and translation under the guidance of political equivalence.In the context of
diplomacy, translation into a literary language must comply with the dual principle - both political
and artistic expression.The so-called artistic expression consists in conveying the external form and
the internal artistic concept of the original text, reproducing the original style so that the translator
and the audience in the original language can enjoy the same or similar aesthetic
equivalent."Political expression™ means a combination of the political context of the original text,
careful consideration of its political connotation and the truthful transmission of the speaker's
political intentions and emotions.The political equivalent - this is a guiding direction, while the
aesthetic equivalent is an auxiliary requirement.The best translation must meet the two above
requirements at the same time.When a translation cannot meet two requirements at the same time,
the focus should be on political equivalence.

In practice, political equivalence functions as the primary directive, while aesthetic
equivalence serves as a complementary requirement. Ideally, the highest quality diplomatic
translation is one that successfully integrates both. However, when simultaneous achievement of
both standards proves unattainable, priority must be given to political equivalence in order to
safeguard the communicative and strategic objectives of diplomacy.

This research shows that the translation of literary works is a complex and challenging
process, which not only requires the translator to have a high degree of language skills, but also
requires the translator to have an in-depth understanding of the original work and the target
culture.In the context of globalization, the translation of literary works is not only the conversion of
language, but also the dissemination and dialogue of culture.The translation of literary allusions in
diplomatic discourse has gained a political dimension. This requires a new approach to deal with the
growing demand for diplomatic communications in order to achieve diplomatic goals between
countries. This research proposes a composite standard to translate such literary languages, namely
political equivalence and aesthetic equivalence. This requires the translator to accurately understand
and convey the speaker's political intentions, political connotations, political tendencies and
emotional meanings. Diplomatic translation has not only become a language task, but also a key
way to maintain cultural understanding, safeguard political interests, and promote constructive
international interaction between countries.

DISCUSSION

The following will discuss the translation of classical Chinese cultural statements cited by
leaders, so as to verify the feasibility of achieving the effects of “political connotation and aesthetic
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equivalence” at the same time. The strategy and method of realizing the translation of "Political
equivalence and aesthetic equivalence™ are based on the translation method. For example:

(1) Literal Translation has long been considered one of the most frequently employed
strategies in diplomatic interpretation, yet its effectiveness requires careful contextual assessment.
In diplomatic discourse practice, several examples illustrate the application of this method. For
instance, in 2015 Premier Li Kegiang employed the folk saying “ZE#E S [chuan xié yao hé
jido], which was rendered into English as “Shoes must suit the feet, our administration must meet
people’s needs and deliver benefits” . Here, the translator retained the metaphorical image of the
“shoes,” allowing the target audience to grasp both the political message of governance serving the
people and the stylistic flavor of the source text. Similarly, in 2014 Li used the metaphor “FF T 5 #
A A[CISLET [kai le gong na hai ydu hui téu jian], which was translated literally as “How can an
arrow shot be turned back?” . The imagery of the bow and arrow was fully preserved, vividly
conveying China’s determination and the reversibility of reform.

The above translations have their own merits. The translator can adjust the translation strategy
according to the speaker's political goals and target audience, and change or retain the original
poetic image. This concern echoes Schaffner's view that diplomatic translation often faces a
contradiction between formal fidelity and functional clarity, and that political accuracy often takes
precedence over formal fidelity in the translation process. [9] Kang further points out that in
diplomatic translation, translators must play the role of cross-cultural mediators to ensure that literal
translation does not obscure the true political information that diplomats want to express. [10]
Language expression methods and literary traditions in different cultural contexts have had a
profound impact on the understanding and translation of literary works.Especially in the context of
diplomatic translation, cultural translation has another layer of strict political overtones.The
differences in cultural context are reflected in the metaphors, metaphors, idioms of language and the
deep cultural and historical values behind them. These elements play a key role in literary works.In
addition, the cultural carrier functions of vocabulary and idioms are equally important in the
translation process.Certain words or phrases may contain deep cultural background and historical
information. These elements that are widely known in the original culture may not find a direct
corresponding expression in the target culture.The challenge for translators in this regard is how to
effectively convey the meaning of these cultural-specific elements without losing the style and
depth of the original work.

(2) Paraphrase

Paraphrase plays a crucial role in diplomatic translation. Due to cultural differences, there are
very few metaphors in which the English and Chinese languages are exactly the same in terms of
analogy, expression, and meaning.In most cases, the original text and the translation have different
or even contradictory understandings of the subject and the metaphor; there are also some
metaphors that have a deep cultural background and can be explained clearly in a few words.In
diplomatic situations, the translator must quickly and accurately understand the leader's speech and
convey the speaker's thoughts truthfully in real time.Therefore, in order to avoid the translation
being lengthy and procrastinating and deviating from the focus, the translator should adopt a
paraphrase method to convey the meaning of the original text and clearly reflect the speaker's
attitude and purpose.

A concrete example is found in Premier Li Keqiang’s press conference at the Second Session

of the 13th National People’s Congress in 2019. He stated: “Z{7£ A/ X i B E % H R E L K& 17
7 [xianzai kéyi shué shi zhén jin bdi yin yijing zhiinbéi hdole], ... “ 28T BELFBFT HFR" [jué
bunéng rang zhéngce dd bditido] ”. Literally, “E & H 4R denotes “real gold and silver,” connoting

tangible wealth, while “¥T Bk refers to issuing a “bad check,” metaphorically describing
unimplemented policies. The English rendering “As these heavyweight policies and measures are
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all set, government departments at all levels must fully deliver them. There must be no lip service”
abandons the original imagery but secures immediate comprehensibility.

Actually, “E & B4R [zhén jin bai yin]” originally meant to refer to “rare and precious

metals”, but actually refers to “actual policies and measures”. The “E & H4R (zhén jin bai yin)”

here uses a borrowed rhetorical technique, that is, it does not directly say the name of the thing, but
replaces it with another thing related to it. If literal translation is carried out, it will inevitably cause
obstacles to cross-cultural communication. In this example, the translator chose to abandon the
original meaning and retain only the interpretation. This is consistent with Yang Mingxing's view
that political equivalence is the core requirement of diplomatic translation. By focusing on
conveying the "major policy"”, the translator ensures that the reader is focused on the political
intention of the original text, rather than struggling to understand the obscure cultural metaphors.
[11]

From the translation effect of this example, we can also see the limitations of interpretation.
Although interpretation helps to avoid misunderstandings and achieve the purpose of diplomatic
communication, according to Venuti, domestication may weaken the cultural uniqueness of the
original text[12]. Bielsa and Bassnett also pointed out that when translating texts, we should pay
attention to both the function of communication and the function of expressing cultural
representation[13]. If metaphorical imagery is always omitted, the cultural depth may be weakened
when translating literary allusions used in diplomatic language. Therefore, we should be very
careful in choosing to use interpretation. The method of interpretation may be particularly effective
when cultural imagery may hinder the recipient's understanding, or when diplomatic occasions
require us to express ourselves accurately. However, when the use and translation of aesthetic or
rhetorical features are crucial to the speaker's intention, interpretation may become an auxiliary,
with a brief explanation or equivalent rhetorical device, so that the translation can maintain the
clarity of conveying political intentions and reflect the cultural connotation of the speaker.

(3) Comprehensive Method

In foreign affairs, interpreters must have a cross-cultural awareness, know how to choose
information, distinguish the main and secondary priorities, and save some redundant or practical
information for translation. The comprehensive Method can not only make the translation more
concise and accurate, but also reduce obstacles in cross-cultural communication by omitting
unimportant information.

For example, at the Second Session of the 13th National People’s Congress in 2019, when
talking about coping with the downward pressure on the economy, Chinese Premier Li Kegiang

said: AriE A KB [suo wei da shui man guan], Z MR T T HIE [lué bo kudi le bu xi ni], —A7
HJBER B3R [yt shi ké néng hui you xido guo], 18285 FRK/EEAER [dan shihuidai lai hou yi
zhéng de], AT NBZET BTBR [sud yi zhé ge fang fa b ké qi].

The English interpretation was: “While such an indiscriminate approach may work in the
short run, it also may lead to future problems. Thus it is not a viable option.” The original intention
is that when radishes are in short supply when they are on the market, merchants and hawkers often
ship as early and as much as possible, and they don't care about carefully washing off the mud on
the radishes. It was later extended to the fact that doing things only pursues speed and ignores
details. The original meaning of “XJK;&#" refers to an irrigation method used by people in
agricultural production. It was often used to refer to the unified steps or methods taken by the
government in order to improve speed and efficiency. Therefore, there is a slight semantic repetition
of “flood irrigation” and “radish is fast and does not wash mud”. In order to convey effective
information to foreign partners in a limited time, Zhang Lu combined the two information and
translated the saying “radish is fast and doesn't wash mud”. The direct translation is “such an

indiscriminate approach”. Although the image of the original text is abandoned, it is a feasible
method in diplomatic interpretation that pays attention to efficiency and accuracy.
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The logic behind this choice is also consistent with Pym’s principle of risk minimization,
which states that translators must address potential communication failures rather than simply
copying them. [14] It also reflects Chesterman’s accountability ethics, according to which
translators have a responsibility to ensure that political objectives are clearly conveyed to the target
audience. [15] In some cases, the application of this simplification should be balanced by other
rhetorical strategies so that the accuracy of the translation does not completely obscure cultural
expression.

Literal translation, interpretation, and synthesis each have their advantages and disadvantages,
and play different roles in different contexts. They are not contradictory but rather complementary
tools. Translators should flexibly choose based on the context, the audience, and political risks,
thereby achieving a balance between political significance and linguistic style.

A literal translation to convey the content of poems requires that the translation correspond to
the content of the original text, and not arbitrarily increase or decrease the number of words and
meanings in the original text. The method of literal translation can be used in the field of
diplomacy, which is characterized by a more rigid approach and demonstrates the political position
of the country in order to better show the diplomatic position of the country.

Case 1. TETHE , RR#ECS

SL: fTEFE , RREDS (xing you bu d¢, fin qit zhii ji) (ZF-BEEL)

TL: Turn inward and examine yourself when you encounter difficulties in life.

This quotation was cited during the Ministry of Foreign Affairs press conference on March
12, 2020, when spokesperson Geng Shuang rejected U.S. accusations about the early stages of the
epidemic. The translator adopted a literal translation strategy while adjusting word order to conform
to English thematic prominence. The result preserves political equivalence by highlighting self-
responsibility, while also retaining the rhetorical force of Confucian discourse.

Ancient Chinese poems are subtle and elegant, their language is concise, and they are very
characteristic of Chinese culture.When translating in the field of diplomacy, in order to better
convey the friendship and friendly atmosphere between countries, translators often have to
supplement some of the content or remove some of the graphic information in order to make it
easier for a foreign audience to understand their basic thoughts and emotions.

Case 2. AT , |

SL: AJF , Z;EIUH (rén xin qi, Tai Shan yi) (EHSEIX)

TL: When people are determined, they can overcome anything.

This old saying is written on the medical supplies provided by the Chinese government to
African countries.The original sentence comes from an old Chinese proverb that is well-known in
China, while the English translation adopts the famous words of former South African President
Mandela. This proverb was inscribed on medical supplies sent to African countries. The translator
paraphrased the expression, omitting the culturally specific “Mount Tai” and aligning the message
with a quotation familiar to foreign audiences. It is an elaboration of the main content of the
meaning of the image.Using statements that are familiar to the people of both countries can better
convey the meaning of helping each other in the same boat, suffering and sharing in the same boat
contained in the original sentence itself.

Case 3. RXGHRIN | W§F &

SL: ZRISENEN , 3BIFM A (sha ji qui ludn, jié zé ér yi) (B ERBER-AEKRE)

TL: A development model resembling killing a goose to get its golden eggs or draining the
pond to catch the fish cannot be sustainable.

This original sentence is a classic Chinese idiom.When translating, you cannot stick to the
literal translation of these two idioms in the original form.According to the characteristics of the
target language, the translation adds subjects and verbs to it, so that foreign audiences can see at a
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glance the development mode referred to by these two idioms. Here the translator applied a hybrid
method, combining condensation, explication, and intertextuality. By supplementing the idioms
with explicit subjects and verbs and drawing parallels with Western fables, the translation
strengthens intercultural resonance while maintaining political equivalence. The former has the
same beauty, and the latter allows the rich life atmosphere in the original language to be conveyed
to the greatest extent.Translated into two symmetrical structures, the image is vivid and easy to
understand, which is conducive to resonating with foreign audiences.

Case 4. #IUBT , MEIRK

SL: 4 \UB5 , A (Hua Shan zii gdo, ding you guo 1) (EREHEE)

TL: No matter how high the mountain is, one can always ascend to its top.

On March 14, 2010, Premier Wen Jiabao said when he met with Chinese and foreign reporters
and answered reporters' questions. The translator adapted the expression by adding “always,”
thereby reinforcing determination and political resilience. Although the cultural reference to Mount
Hua is weakened, the translation conveys motivational force effectively for international audiences.

Case 5. MM A&

SL: MMAE (hé ér buténg) (LB FE&)

TL: The gentleman aims at harmony, and not at uniformity / Seek harmony in diversity.

In December 2003, Prime Minister Wen mentioned this concept in a speech titled "Focusing
on China" at Harvard Business School. In the context of international relations. Harmony and
Differences emphasizes that countries around the world should strive for harmonious and
cooperative development based on tolerance and respect for each other., Therefore, the translator
translated it as “Seeking harmony without uniformity. "It faithfully conveyed the speaker's ardent
hope that China and the United States can properly handle the political and cultural differences
between the two countries, seek common ground while preserving differences, and respect each
other's institutional choices and development models.

In November 2009, Premier Wen also mentioned this great idea in his speech "Respecting the
Diversity of Civilizations" at the League of Arab States headquarters. Islamic civilization also
contains the concepts of advocating peace and advocating tolerance. In this situation Premier Wen
emphasized that there are differences among human civilizations, but peace and tolerance are the
invariant pursuits of all civilizations. Countries should seek unity among diverse civilizations in
order to achieve harmonious and common development. According to the context of the prime
minister's speech at the time, the translator flexibly translated it as “Seek harmony in diversity”,
which well captures the meaning of Premier Wen's “seek common ground in diversity, and seek
harmony in differences”, highlighting respect for the diversity of civilization.

Comparing the two examples above, it can be noted that in two speeches the emphasis is on
harmony without striving for consistency, and in the second - on striving for harmony and
consistency in differences. The translator responds flexibly to the context and political connotation
of the speaker, accurately conveying his political purpose and meaning.

The five cases above demonstrate that diplomatic translators differ not only in their linguistic
skills when choosing translation strategies, but also in their effectiveness across multiple
dimensions, including political, cultural, and communicative expression. To systematically and
comparatively evaluate these strategies, this study proposes a five-dimensional model, exploring
five dimensions: political accuracy, ideological consistency, register and politeness, audience
comprehensibility, and aesthetic representation. The results are shown in Table 1 and further
illustrated in Figure 2.

Table 1. Case-based Evaluation of Translation Strategies in Diplomatic Discourse

ST&TT

Strategy

Political
Accuracy

Ideological
Alignment

Register &
Politeness

Audience
Compre-

Aesthetic
Repro-

Context
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FASE R, Hybrid High High High High Medium- Policy
VPR — High discourse
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Tainable
5, Adapta- High High High High Medium Inspira-
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AR — | Contex- High High High High High iniliza-
Harmony tal tl_on

dialogue

As shown in Table 1, each translation strategy achieves political and aesthetic equivalence
to varying degrees. For example, literal translation preserves the rhetorical power of the translation,
but may also lead to cultural obscurity. Interpretive translation ensures clarity and precision in
political expression, but may weaken the effect of cultural imagery. Therefore, in some cases, if
diplomatic translators choose a hybrid approach, they can balance accuracy and comprehensibility.
This study also points out that contextualized translation of phrases such as "harmony in diversity"
clearly demonstrates how translators choose and adjust their translations according to the diplomatic
context. Table 1 systematically summarizes the different performances of each strategy across five
dimensions. To further illustrate this, Figure 2 presents the same data visually. This chart makes the
trade-offs between different strategies more intuitive, clearly showing the relative advantages and
disadvantages of each dimension.

Case 1: Literal
Case 2: Paraphrase

Figure 2. Case-based Evaluation on Five Dimensions of Diplomatic Translatic — case 3: Hybrid
Case 4: Adaptation
—— Case 5: Contextual

ical Alignment

Register & P,

Politic|l Accuracy

Audience Comp

ic Reproduction

Based on the relative performance of the five cases across five dimensions shown in Figure 2,
we can conclude that diplomatic translation cannot be simplified to a single method. Instead, it

89



1. Yonuxanos atemars KY xaGapusicsr. @unonorust cepusicst. Ne 4 2025 Bulletin of S.Ualikhanov KU.
Becrank KY umenn L1 Vanuxanosa. Cepust pusonornyeckas. Ne 4, 2025 Philological Series. Ne 4, 2025
ISSN 2788-7979 (online)

requires a more flexible selection and application of multiple strategies in the practical application
of theory, with appropriate adjustments made according to changes in context. Overall, diplomatic
translators play a crucial mediator role, and the choice of translation strategies is key to achieving
diplomatic communication goals. This study uses a five-dimensional model to propose a new
framework that combines the dual principles of political and aesthetic equivalence. This theory
emphasizes that diplomatic translation, as a form of strategic communication, places extremely high
demands on the fidelity of the original text, cultural connotations, and audience expectations. We
should always pay attention to balancing multi-dimensional considerations. In diplomatic
translation, we must not only adhere to the core goal of accurately expressing political intentions
but also achieve aesthetically pleasing translation effects.

CONCLUSION

As a special diplomatic language, the role and status of famous quotes and famous sentences
in cultural allusions are irreplaceable in the history of diplomacy. It can achieve effects that cannot
be achieved by general diplomatic instruments and effectively promote the promotion of foreign
relations and foreign policy. The use of literary allusions in the diplomatic context serves its
political purpose and is given deep political connotation and political significance.Therefore, this
paper proposes a new standard to guide the translation of metaphors in diplomatic situations,
namely “political equivalence and aesthetic equivalence”. Through case studies, such as analyzing

the quotations and translations of classical Chinese literature like “THAE , KRR &2 and M

A[E”, this study demonstrates that while maintaining the depth of diplomatic texts, translators

should prioritize political fidelity and accuracy. In this way, we can not only preserve the meaning
in sensitive contexts but also enhance the translator's cross-cultural understanding, enabling the
recipient to better understand the original text and appreciate its cultural connotations. However, in
order to better promote Chinese culture and let more people appreciate the breadth and depth of
Chinese culture, translators should also think more and accumulate more in normal times,
strengthen the cultural literacy of Chinese and foreign bilingualism, and strive to use bilingualism
handily and translate metaphors with ease, so that foreign audiences can also feel the beauty and
artistic conception of Chinese.

The results of this study demonstrate that different translation strategies have their own
advantages and limitations. When diplomatic texts employ metaphors, literal translation, while
effective and ensuring rhetorical power, also carries the risk of culturally specific references
becoming obscure and difficult to understand. In the field of diplomacy, poetry and ancient words
have gradually become a means of expressing emotions. It is an eternal and classic language with
the ability to embrace history and penetrate the hearts of people, as well as strong cohesion and
attractiveness. While the proposed five-dimensional model is primarily conceptual, the inclusion of
independent raters, a theoretically grounded hierarchy of evaluation criteria, and an external
recipient-based assessment provides an initial empirical grounding for the framework. Famous
quotations from Chinese classics and culture, which are found in diplomatic situations, pursue
political goals, have political connotations and meanings and cannot be translated simply using
traditional principles and methods of literary translation. For example, when the same sentence
occurs in a diplomatic context, the translator cannot accurately reproduce the above translation.
Therefore, in this study, the author proposes a composite standard for translation into such literary
languages, that is, political equivalence and aesthetic equivalence jointly achieve the goal. This
requires the translator to accurately understand and convey the speaker's political intentions,
political connotations, political trends, and emotional meanings. And based on the achievement of
meaning, we strive to show the beauty of the phonological meaning of the original text, so that the
translating audience and the audience of the source can enjoy similar or even the same information
and aesthetic feelings. Overall, the research findings suggest that diplomatic translation is not a
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single method, but rather a flexible strategic system, requiring the selection of appropriate
translation strategies based on specific contexts.
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JIMIIIOMATHSUIBIK ayapMaiaFbl MYJIeHH AJLTIO3USJIAP. CTPaTerusjap, MoJeJbaep KoHe
Oeifimaey skoJAapbl

JI. Xyrnc6ex?, ®.H. Jlayner?

lOn-Mdapabdu ateimmars Kazak ynrTeik yausepcuteti, Anmarsl, 050000, Kasakcran PecnyGmukach

Maxanaoa xvimail Ma0eHu KIACCUKALAPbIH ayoapy YOepiciHiy epekuienikmepi mandanavl
JiCOHEe OUNIOMAMUSL CANACHIHOARbL KOPKeM ayO0apMaHbl KOHmMeKCmKe Oelimoenzcen ayoapma
adicmepimen ywmacmulpy Kadxcemmiel Hecizoenedi. JJuniomamusnelx KOHmexkcme Kopkem mindiy
ayoapuliyvbl Maubi30bl CAsACU MIHOem NeH Casacu peHKKe ue 001eaHObIKMAH, 0dCMYPIL KOpKem
ayoapma Kasuoammapsl MeH a0icmepi Oyn mananmaposbl MONLIKKAHObL KAHARAMMAHObIPA
ammauovr. Con cebenmi Ma0eHU-MINOIK  AYOAPMAHbIY —epeKuleliKmepine CyleHe Oombvlpbin,

91



1. Yonuxanos atemars KY xaGapusicsr. @unonorust cepusicst. Ne 4 2025 Bulletin of S.Ualikhanov KU.
Becrank KY umenn L1 Vanuxanosa. Cepust pusonornyeckas. Ne 4, 2025 Philological Series. Ne 4, 2025
ISSN 2788-7979 (online)

OUNIOMAMUATLIK ~ Jcagoatiea  Oeuimoencen  dcemindipiieeH  CmMaHoapmmap MeH — ayoapma
cmpamezusnapvl  a3ipaenyi  muic. bByn  memnexemmep  apacvbiHOagbi  MIOEHUEMAaPANbIK
bIHMBIMAKMACMbIK, NeH KOMMYHUKAYUs MIHOemmepin icke dacwvlpyea MYMKIHOIK Oepedi. Kana
02YIpOiH OUNIOMAM-ayO0apMaubLiIapsbl peminoe 0i3 KCasacu IKGUBATEHMMIK» JCIHE KICNEMUKAbIK
IKBUBATIEHMMIK» 0en amaiambvli HCAHA KeuleHOl Kazuoammsl eHei3yimiz Kascem. Ayoapma mamini
MeH MYNHYCKA MIMIHHIY CAACU JHCIOHE ICMEMUKANbIK IKEUBAIeHMMI OONVbIH KAMMAMACHI3 emy
YUin OaAHOAMAWbBIHGIY WBIHAULL CAACU HUemI MeH CAasACu MA3MYHbIH 021 HCemKi3y, COHbIMEH
Kamap MynHYCKAHulY KOPKeMOIK epeKwenikmepin cakmay Kadxcem. 3epmmey Hamuiceci
MeOpUANLIK ~ JHCOHEe — NPAKMUKANLIK — MYpabloaH — Manvizovl. On  IKEUBANEHMMIK  NeH
@DYHKYUOHANOBLIBIKKA He2i30eNceH ay0apma 20iCmepiHiy O0amMyblHA bIKNAL emin Kauad KOoumai,
OUNTOMAMUSLILIK AYOAPMAHBIY CANACLIH KAMMAMACHI3 emy MeH ay0apMabliapobl 0aapiay iciHe
oe ynec Kocaobl.

Kinm ce3dep. ouniomamusnwvlx ayoapma, ayoapmaoagvbl MaOeHU ailo3usLlap, Ccasacu
IKBUBANEHMMINIK, ICINEMUKANbIK IKEUBAIEHMMINIK, ay0apmMa Cmpame2usiapsl, Ma0eHuemapanisix
KapulM-KamuvlHAC.
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Marepuan 02.10.2025 Gacmara TycTi

KyabsTypHble a/110314 B THIVIOMATHYECKOM IepeBoe: CTPATeru, MoieJId U MeXaHU3MbI
ajantanuu

JI. Xynuc6ex?, ®.H. Jlayner?

'Kazaxckuii HalMOHANBHEI YHUBEPCUTET UM. anb-Papadu, Anmatsl, 050000, Pecriybinka
Ka3zaxcran

B cmamve ananuzupyromes ocobennocmu npoyecca nepegooa KUMAUCKUX KYIbMYPHLIX
KAACCUYECKUX MEKCMOo8 U 0OOCHOBbIBAemCsi He0OXO00UMOCHb  COYEMAaHUsi TUMeEPaAmypHO20o
nepegooa 8 cghepe OUNIOMAMUU C KOHMEKCMHO-A0ANMUPOSAHHBIMU NEePe8oOHeCKUMU MEMOoOamu.
IIpoyecc nepesoda c numepamypHo2o A3bIKA 6 OUNIOMAMULECKOM KOHMEKCHe HAOeNeH BANCHOU
noaumudeckou 3aoavei u oxpackou. CredosamenbHo, NPUHYUNBL U MemOoObl MPAOUYUOHHO2O
XY002HCeCMBEHH020 nepesooa DoNbue He MO2Ym 8 NOJHOU Mepe YOO81emeopsims NOMpeOHOCIAM
omou  3a0ayu, U MOOEPHU3UPOBAHHblE CMAHOAPMbL U CMpamecuu nepesooa  OOJIHCHbL
paspabamuleamspcsi 8 OUNIOMAMUYECKOM KOHMEKCme, UCX00si U3 0COOeHHOCmell KyIbmypHO2O U
JIUHESBUCMUYECKO20 Nepesood. Mo NONe3HO OJi Peanu3ayuu 3a0ay MelCKYIbmypHo20 0OMeHa U
KOMMYHUKayuu medxncoy cmpanamu. Kax ouniomamuueckue nepeeoouuru HO8oU 3pbl, Mbl OOJIIHCHBL
86eCmU  HOBbI  CIONCHBIN NPUHYUN, HA3bIGAEMDbI  NOAUMUYECKOU  IKEUBAIEHMHOCMbIO U
ICMemuyecKoll IK6UBAIEHMHOCMbIO. [l mo2o umobdbl nepesedeHHblll MeKCm U UCXOOHBLU MeKC
umenu OOUHAKOBYIO NOIUMUYECKYI0 U ICMEeMUYecKylo 3KGUBANEHMHOCTb, He0OX00UMO MOYHO
nepeoamv UCMUHHbIE NOTUMUYECKUE HAMEPEHUS U NOTUMUYECKUE KOHHOMAYUU 2080PSe20 U 8 Mo
JHce @pemsi obecneuumv IUMEPAMYPHOE COBEPULEHCMBO UCXOOHO20 MmeKcma. Jmo omKpvlmue
umeem Kak meopemuyeckoe, maxk u npakmuueckoe 3uaueHue. OHO He MOILKO NoOMo2aem
COBEpUIEHCNB08AMb ~ MEMOObl  UCCIe008AHUL,  OCHOBAHHbIE  HA  IKBUBANEHMHOCMU U
@yHKYUOHANBHOCMU, 8 Nepe8o008edeHUU, HO U CHOcoOCmEyem Nno020MmoeKe NepesooyUKos u
obecneyeHuro Kayecmea OUNIOMAmMu4ecKo2o nepesood.

Kniouesvie cnoga: ouniomamuueckuii nepesood, KyJIbMypHble QLIO3UU 6 Nepesooe,
NOAUMUYECKAs: IKBUBAIEHMHOCb, ICMEMUYecKds IKEUBANEHMHOCMb, Cmpamecuu nepesood,
MEIHCKYTIbIMYPHASL KOMMYHUKAYUSL.
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MAHI'BICTAY TOITIOHUMI )KOHE 9JIEYMETTIK ACCOIIMALIUA

byn maxanaoa Manevicmay monoHumoepiniy NUHSB0KOZHUMUBMIK He2i30epi HCAH-IICAKMbL
Kapacmulpblivln, 2e02papusanslk amayiapovly mek KeHicmix 6a20ap 2ana emec, Yammulk CaHa MeH
OYHUEMAHbIMOARbL Kypoei MaOeHU-MAHbIMObIK KYPbLIbIM eKeHi danenoenedi. Aegmop Manzvicmay
JHcep-cy amaynapvulHoa HCUHAKMANEAH IMHOMIOEHU, MApUuxu, MUGmiK Hcoue JIUHSB80dNeYyMemmiK
aknapammapea manoay xcacaii Omvlpuln, 01apobl Ml MYMBIHYWGLIAD CAHACLIHOA Kalauula
KOHYenm Oapedxcecine Komepiieminin cunammaiosl. 3epmme)y 0apblcblH0d MONOHUMOEPOIH
YAmMmslK MeHmaiumemner, OCMyYpPMeH, PYXAHU KYHOLILIKMAPMEH JiCIHe MApPUxu HcaoblMeH
batinanvicvl auKbIHOANObl. Mangvicmay KOHYenmiciniy caH anyan MAgblHALIK KabammapoaH
(drcazpimMcolz dIMomueayus, Mugmik Oelinenep, IKOHOMUKAILIK ACCOYUAYUANAD) MYPAMbIHGI, dPi
onapoviy Oipminden camaoa opuwiey yoepici kopceminedi. Cowvimen Kamap, Kazipei
MITMYMBIHYWbL VUL 2e02pAQUATLIK amaynapoblly SMOYUANLIK JHCIHE MIOeHU HCyKmemeci oap,
KOnKabammuol CeMaAHMUKAaiblK KYpolibiM peminde KabwlioaHamuvlnbl Oanendenedi. Maxanaoa
mononumoep — YAmmoly OYHUEMAHbIMbIMEH Mblebl3 OAUIAHLICMbI, KOZHUMUSMIK MYPEblOaH
bencendi smHomaoenu Oipiik peminoe Kapacmulpulidobl.

Kinm ce30ep: mononum, JUH2OB0KOCHUMUSMIK Hez2i3, KOHYenm, cemd, a1eyMemmiK
accoyuayus, IMomamusmep, SIMHOMIOEHU OIpIiK, OUCKYDC.
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