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OnoMacuo/I0THYecKHe aceKThl HOMUHALMH. Buibl HOMUHALUM
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'Espasuiickuii naumonansusiii yausepcuret uM. JL.H. T'ymunesa, Hyp-Cynran, 010000,
Pecryonuka Kazaxcran

B cmamve paccmampueaemcs meopus HOMUHAUUU 6 OHOMACUOLOSUYECKOM ACHeKme.
Obcyscoaromes  OCHOBHble udeu  3apyOedCHbIX U omedecmeeHHblX yueHvlx. OHomacuonozus
NPUSHAHA AKMUBHO PA3GUBAIOWENCS OMPACIbio  A3blKO3HaHus. Takum obpasom, 6 cmamve
OMPasdiceHvl CMAHOBNEHUE OHOMACUONIOSUU KAK HAYKU, OHOMACUONIO2UYEecKUe NooXoobl U ee
ocnosHble 3a0auu. Kpome moeo, paccmampueaiomest mpu OCHOBHbIX MUNA HOMUHAYUL, d UMEHHO
JleKcu4eckas HoMuHayusi (no ciogy u ¢hpase), npono3sumueHas HOMUHAYUs (N0 NPeosloNHCEeHUIO) U
OUCKYPCUBHASL HOMUHAYUsL (MO MEKCMOoBoU HOMUHAyuu), OaHvl NOOpPoOHOe onpeodeieHue U
npumepsl. Taxoce 6 cmamve paccmampusaomcs npooiemvl Nepeou U 6mopol HOMUHAYUL,
napaouemamudeckue munvl HOMUHAYUU, cuHmazmamuyeckue munst Homunayutl. Obcysjcoaemes u
NPOULTIOCMPUPOBAHO, KAK OMAUYUMb HOMUHAYUIO NO ACNEKMAM 6HYMpeHHel U 6Heunel hopmbl.
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Onomasiological aspects of nomination. Types of nomination
S.S. Aubakir!, A.E. Bizhkenova!
L. N. Gumilyov Eurasian national university, Nur-Sultan, 010000, Republic of Kazakhstan

The article considers the theory of nomination in the onomasiological aspect. The main ideas
of foreign and domestic scientists on this issue are discussed. Onomasiology is recognized as an
actively developing branch of linguistics. Therefore, the formation of onomasiology as a science,
onomasiological approaches and its main tasks are reflected in the article. In addition, there are
three main types of nominations: lexical nomination (by word and phrase), propositive nomination
(by sentence) and discursive nomination (by text nomination). This article deals with the problem of
the first and second nominations, paradigmatic types of nominations, syntagmatic types of
nominations. How to differentiate the nomination based on aspects of internal and external form is
discussed and proved by examples.
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This article is dedicated to the study of folklore translation problems, namely stylistic
problems that a translator may face when working with these types of texts. The main focus of the
article is on the translation of folk tales. The authors give a brief and general description of this
type of folklore, explain the relevance of the issue in question, dwell on the linguistic and other
features of folk tales, identify some of the most common stylistic problems that a translator may face
when translating folk tales from Russian into English. The article also proposes solutions for some
stylistic translation problems. The material of the research is the folk tales of the peoples residing
in Kazakhstan. The comparative analysis is based on the texts of these folk tales in Russian and
their translations into English that were made by the authors of this article.

Key words: folklore, folk tales, fairy-tales, translation, stylistic problems of translation.

INTRODUCTION

Interest in folklore studies has been on the rise in Kazakhstan of the recent years. Partly, this
is due to the state policy which encourages multiculturalism and interethnic amity.

Currently, much is being done in the field of studying Kazakh folklore. This is done from
different perspectives: content and linguocultural analysis, translation and cognitive studies, etc.
Folklore of ethnic minorities residing in Kazakhstan is studied too, but not on such a large scale, for
many ethnicities have assimilated almost completely, stopped using their native tongues and now
have Kazakh or Russian as their first language. Therefore there are very few authentic sources here
that can be subject to analysis, and few specialists know these languages well enough to read these
texts in the original. But for existing translations into Russian and some other languages done in the
Soviet times, much of this layer of ethnic culture might have been lost for good, and people would
have never been able to acquaint their children with the folklore texts of their forefathers. That is
why it is important that these texts be translated into as many languages as possible to promote
cultural awareness.

Translation of folklore, as well as any other literary texts, is a very difficult task, that is why it
has always been an object of interest for translation theory. In this context, we can even speak about
a separate type of literary translation: folkloristic translation. This type of translation imposes
specific requirements to the principles of choosing equivalents, rendition of poetics, style and
rhythm [1, 20]. The translator has to take into account not only linguistic characteristics of the text,
but also its pragmatic and stylistic peculiarities. Though translation of folklore texts is not a new
issue in linguistics and translation studies, today it is still an object of controversy. Different
translators may translate one and the same piece differently, as translation is a creative process.
This, sometimes, may be the cause of arguments, since a particular case may contradict a traditional
theory. In many cases, depending on the context and some extralinguistic parameters, generally
accepted approaches and techniques may fail, and the translator has to decide what is the better way
of rendering a folklore piece relying on his/her own experience, intuition and personal preferences.
This often happens when one translates poetry, jokes, sayings, stylistic devices, speaking names,
contaminated speech and the like. In this article, an attempt was made to consider some of stylistic
peculiarities of folklore texts that may cause translation problems. To this end, there were analyzed
some texts of folk tales of ethnicities residing in Kazakhstan and their translations into English
taken from the book “Folk Tales of Kazakhstani peoples” [2]. Such research methods as pre-
translation analysis, comparative analysis and transformation analysis were the key ones used in this

paper.
MAIN PART

Correlation of language, culture and ethnos is an issue that is studied with the help of several
sciences, including philosophy, ethnic linguistics and cultural linguistics. Cultural and ethnic
linguistics alongside with social and other branches if linguistics are closely connected with such
non-linguistic sciences as cultural studies, ethnography and some others [3, 59]. Folklore is a
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collection of stories, myths, songs, tales, and even quotes. It is a description of culture, which has
been passed down from generation to generation verbally. Today, many of folklore pieces exist in
the written form.

In folklore texts we can find both universal truths and unfounded beliefs and superstitions
widespread in some cultures. There exist various forms and types of folklore, including folk songs,
ballads, folk tales, proverbs, charms, riddles and some others [4]. Some of these types are universal
for all or many cultures; others have some peculiar features differing them from similar types. For
example, in Kazakhstan and some other Central Asian countries there is a song competition known
as aytys, in which akyns (Kazakh bards) sing improvised songs on a variety of topics. Usually this
singing is done to the accompaniment of dombra. Naturally, these folk songs are different from
Celtic ballads, Mongol folk songs or other types of folk songs wide-spread in other parts of the
world.

Folklore aims to convey a moral lesson and provide important and useful information in an
easy way for the common people to understand. Folk tales and songs give the audience prompts
about how they should act and behave in some hard situations of their life. It is the best means to
pass on living culture or traditions to future generations. In the modern academic world, folklore is
also a good source to study history, language development, cultural anthropology, etc.

In all probability, one of the most wide-spread types of folklore is folk tales. This folklore
type has been popular in all times both among children and adults. Folk tales, as a rule, teach the
audience some moral and wise lessons that may have a universal character or be related to the given
ethnicity/culture only. Mentality of the people, their mode of life, beliefs, superstitions, traditions, -
all this is often revealed in folk tales and is a sustainable depository for academic research even
now.

Speaking about folk tales people often call them fairy-tales. This terminological
interchangeability is true only partially and is rather confusing if we look on it from the academic
perspective, since there are differences between the two terms that are important to know. The basic
difference is that folk tales are oral traditions and they have no accredited author, whereas fairy-
tales are written (folk) tales credited to some author(s). Initially, folk tales were written for common
people and had a wide appeal, whereas fairy-tales were originally written for aristocratic audiences.
Another difference can be observed in the content: characters of folk tales, either animals with
human characteristics or people, are generally placed into settings with human scenarios, where
magic is rarely or never used. In fairy-tales characters often include mythical and otherworldly
creatures and their plots are based on some magic or mythical scenarios [5]. The latter
distinguishing feature is rather debatable, however, since in most cultures there are their own magic
or mythical creatures that are often found in their folk tales. Thus, for example, in Norwegian folk
tales we can often find trolls, in Russian tales we often read about the three-headed evil dragon
Gorynych, in German tales there are witches, dwarves and other characters having to do with
magic.

Folk tales are, undoubtedly, an integral part of any given culture. Culture is the learned
system of knowledge, behaviors, attitudes, beliefs, values and norms that are shared by a group of
people [6, 28]. One of the basic tasks of the translator is to introduce this fragment of culture to the
representatives of another one. Folk tales were most commonly created in a simple language
understandable to all representatives of a given culture and speakers of a given language: badly
educated or uneducated common people of all ages and social positions, children, middle class, etc.
Despite this seemingly simple language, folk tales are not that easy to translate. The translator has
to keep the same style and the same atmosphere as the one created in the source text, bring home to
the reader the implied ideas and so on. Some words may have peculiar connotations or contextual
meanings that the translator should also take into account. Any language unit is not a semantic
constant with the pre-set meaning, but a variable dependent on the context [7, 85]. Lexical and
grammatical means of the language in many cases are the easiest things to render into the target
language, whereas rendition of the style and pragmatics may be a hard task to solve.
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To render the style properly, the translator, first of all, has to analyze the vocabulary used in
the text. Most of folk tales were written centuries ago, therefore the lexicon used in the translated
version should be of the same strata, wherever possible and appropriate. As a rule, in folk tales one
can find a lot of words belonging to non-neutral, primarily literary, vocabulary. These are common
literary words and collocations, poetical words, archaisms and historisms. Colloquial words are
found in folk tales very rarely, and those few one can find there are usually dialectal words. Let us
consider briefly some of such groups of words.

A) Common literary words are “refined” words that are not normally used in every-day life.
They are used mainly in writing to produce the effect of loftiness or formality. Common literary
words, as a general thing, cause no translation problems: they either have literary equivalents in the
target language that are appropriate for the situation, or are substituted by their neutral synonyms.
For example:

ST: Umo mebe nyscno, nymuux? — TT:. “What do you need, wayfarer?”

ST: 3auem noocanosan? — TT: “Why have you come?”

In these examples taken from the Belorussian tale “Andrey, the wisest of them all” («Anapeit
BCex Myzpeii») we see the use of such common literary words as nymrnux and nooscanosan. Both of
the words in Russian are out-of-date today and are used only in literature. In folk tales their use
does not seem out of place, just the opposite: it imparts to the text the flavor of old times. So the
translator tried to preserve this flavor in the target text where possible. In the first case (nymuux —
wayfarer) the translator succeeded in finding a one-to-one common literary equivalent in English.
In the second case (noorcanosan) the task seemed rather difficult, so the translator preferred to use a
neutral synonym (have come).

B) Poetic words. They constitute a very insignificant layer of literary vocabulary. They are
mostly archaic or highly literary words whose purpose is to produce an elevated effect. The use of
poetic words and expressions is not limited to poetry only: they may be used in prose as well. These
words create a special elevated atmosphere of poetry in a prosaic text. Folk tales, however, are not
very rich in poetic words, though a certain amount of them is found in some very solemn and
elevated fragments. For example:

ST: A koeda nauunana odonesams Opemoma, yMul8aics X0N00HOU POCOU U NPO2OHSLIL COH.

TT: If he felt drowsy, he washed his face with cold dew to drive away slumber. (Balkar tale
“The Golden Bird”)

In this example, the Russian sentence sounds very elevated and poetic. This effect is reached
partly due to the word odozresams. The translator decided to preserve this effect in the target text
not by finding a similar equivalent for each lexical unit, including oooxresams, but by using a poetic
word in another part of the sentence (slumber). Thus, the translator compensated for the loss of a
poetic word in one part of the sentence and managed to preserve the effect created in the original
version.

Poetic words in terms of their designation and use are close to common literary and archaic
words. Very often it is difficult to distinguish one group of words from another with complete
certainty, especially for a non-native speaker.

C) Archaic words. These are moribund words, already partly or completely out of circulation,
rejected by the living language [8, 32]. Almost in every folk tale there is a certain amount of archaic
words. The problem is that not every archaic word of the source language has an archaic equivalent
in the target language. Most frequently the translator fails to find an appropriate archaic equivalent
and has to use either a neutral or a literary and bookish synonym. Confer:

ST: Ocmancs ®@eoyn domosnuwams. — TT: Fedul stayed to do the housework. (Russian folk
tale “Fedul and Malanya™)

ST: U mozoa omey, y3uae 06 smom, pacceupenen ewé nywe. — 1 1. When his father knew it
he became even more furious. (Tartar folk tale “The son of a bai”)

ST: Coensdamau npubesxcaru x naouwaxy u pacckasaiu o6 ysudennom. — T1. The spies
came running to the Padishah and told him what they had seen. (Uyghur folk tale “The Padishah
and his son”)
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As it is seen from the examples above, Russian archaic words were changed for neutral in
English. The reason is that in English there are no archaic words with the same meaning, or they are
so obsolete that the reader in English may not recognize and understand them, which is not good
either, since today the major recipients of folk tales are children. If they do not understand the text,
they will lose interest and may give up reading it. This is unacceptable, since folk tales were written
to be understood by everyone.

D) Historical words or historisms. These are names of things or phenomena which passed out
of use with the development of social, economic and cultural life of the society, but which retain
historical importance. Words of this type will never disappear from the language. Unlike archaisms,
historical terms have no synonyms in the modern language: they are only names of things and
notions which refer to the past of the given nation / culture. Historisms can include words denoting
social positions, names of arms, vessels and vehicles, old musical instruments, etc.

Historisms are found in folk tales very frequently. When these texts were created, most of the
historical words were still in circulation and were known to everybody living in a given country. In
the course of time, most of them passed out of circulation, and today a lot of people, especially
children, may fail to understand their meaning, not to mention representatives of other cultures.
Thus, coming across a historical word in a folk tale the translator has a dilemma: is it better to
preserve the historism or change it for another word, better known to the contemporary reader?
Actually, there is no precise answer to this question. Historical words in the text are necessary to
preserve the atmosphere of a certain epoch, to impart a special flavor and coloring typical for old
times. If they are omitted in translation, the effect will be destroyed. Therefore, it is often
recommended that historical words be preserved in translation (usually in a transcribed or
transliterated form). If the historisms are significantly culturally — or time-bound, the translator
should give a commentary, explaining their meaning. When the text of a folk tale is overloaded with
historical words, and this hinders comprehension, the translator may give up some of them, using
descriptive translations or analogues. Of course, this can be done only in those cases when these
historisms do not play some crucial role in the text. Below are given some examples of historical
words found in the analyzed folk tales and their translations into English.

Kazakh folk tales:

ST: wpma —TT: yurt;

ST: 6au — TT: bai; a rich man;

ST: susupv — TT: vizier; translator’s commentary: viziers are high-ranking political advisors
or ministers in the Muslim world.

Russian folk tales:

ST: cenu — TT: porch;

ST: m36a — TT: house; izba; translator’s commentary: izba is a traditional Russian
countryside dwelling;

ST: eycau — TT: gusli.

Korean folk tales:

ST: xBapan — TT: hwarang; a warrior

Mongol folk tales:

ST 6aoapuu — TT: badarchi; a pilgrim monk

ST: nouion — TT: noion; translator’s commentary: noion is a feudal lord in Mongolia.

As it is clearly seen from these examples, translation of historical words depends on the
particular situation and context and is done in several ways: 1) transliteration or transcription; 2)
transliteration or transcription followed by explication (descriptive translation); 3) transliteration or
transcription followed by translator’s commentary (it is usually given either at the bottom of the
page or at the end of the book); 4) finding analogues (cenu — porch); 5) description. Sometimes one
and the same historical word is translated with the use of 2 or more ways within one text. For
example, in the Kazakh folk tale “Aldar Kose’s wonderful fur coat” the word 6az is translated in 2
ways in different parts of the text: bai (primarily in the beginning of the tale) and rich man. The
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latter variant was used throughout the text more often, since the word was necessary here to
emphasize the fact that the man was rich, not to show that he lived in a certain historical epoch.

E) Dialectal words or dialectisms. These are words used in certain localities where people
speak a certain dialect of the language. Dialect is a variety of language spoken by an identifiable
regional group or class. It is distinguished from other varieties of the language by differences in
vocabulary, pronunciation and grammar. A dialect is distinct from the standard language but has
rules and usages consistent enough to mark the dialect as an established practice [9, 44]. In
literature dialectal forms are used not often, usually only in the cases when the author wants, for
some reason, to attract the reader’s attention to the character’s being a dialect speaker. In folk tales
dialect forms are found very rarely. In most cases, when one comes across a dialectism in a folk
tale, it is not a dialectism proper, but an obsolete word. It might have passed out of general use
some time ago, but was preserved in some localities, entering dialects spread there.

Translation of dialectisms is, probably, the most difficult task the translator has to solve when
dealing with rendering stylistically-marked vocabulary. Dialectal words of the source language
cannot have equivalents in the target language. For example, if you come across the Ryazan dialect
of the Russian language in a text, you cannot translate it using the Liverpool or Newcastle
dialectisms. The idea and the effect of the original text will be fully destroyed. On the other hand, if
the translator fully ignores the use of dialectisms in the source text and uses only neutral synonyms,
the effect may change too. So, depending on the situation and context, it is recommended that
dialectisms in the folk tales be rendered by archaic or other stylistically-marked words.

CONCLUSION

The analysis of different folk tales showed that the effect produced in the original text is
reached, to a great extent, due to the use of stylistically-marked vocabulary. Words belonging to this
group of the language word-stock help to create a particular atmosphere of former days in certain
cultural environment. Translation of folk tales, as well as other literary texts, demands preservation
of the same effect in the target language. This task creates a lot of difficulties for the translator,
since in some cases it cannot be solved: some words have no equivalents or analogous lexical units
in the target language, some may have some shades of meaning that can distort the original idea,
others have several regular and/or occasional equivalents and it is hard to choose the best one. The
analysis showed that translators facing the problem of rendering a stylistically-marked unit usually
resort to one of the following techniques:

1. try to find an equivalent in the target language having the same properties as the word in
the source language;

2. neutralize the stylistically-marked word of the source language by using a neutral word of
the target language; this technique is used only when there is no other way to convey the meaning
of the original text or there is fear that the original effect might be distorted:;

3. compensate for the loss of the original stylistically-marked word by using a stylistically-
marked word of the same register in some other part of the sentence/extract;

4. borrow the lexical unit by transcribing or transliterating it;

5. use description in order to convey the essential meaning that can be incomprehensible to
the reader; this can be resorted to as a separate translation technique (descriptive translation) or can
come together with some other technique. Descriptions are also used quite often in translator’s
commentaries.

REFERENCES
1 Sagalaev K.A. An integrated approach to the publication of folklore: the experience of
publishing the volumes of “Monuments of Folklore of the Peoples of Siberia and the Far East” //
Siberian philological journal. — 2017. — No 4. — Pp. 18-26
2 Ryspayeva D.S., Borgul N.M., Astafyeva Yu.V., et al. Ka3akcran xajkel epreriiepi.
Ckasku HapojoB Kaszaxcrana. Folk Tales of Kazakhstan. — Kokshetau, 2020. — 274 p.

16



[I. Yonuxanos ateinaars KY xa6apusicet ISSN 2707-9910 (print), ISSN 2788-7979 (online) ®wunonorus cepusicsl. Ne 2, 2021

3 Auganbayeva M.A., Anafinova M.L. Linguo-cultural aspects of studying the national-
cultural specificity of language // Vestnik of Shokan Ualikhanov Kokshetau University. — 2020. —
No 4 (1). — Pp. 58-63

4 https://literarydevices.net/folklore/

5 https://www.masterclass.com/articles/fairy-tales-vs-folktales-whats-the-difference-plus-
fairy-tale-writing-prompts#the-6-components-of-a-fairy-tale

6 Beebe Steven A. Structure-interaction theory: conceptual, contextual and strategic

influences on human communication // Russian Journal of Linguistics. Vestnik RUDN. — 2015/ -
Volume 23. - No 4. - Pp. 17-31

7 Nefedov S.T., Chernyavskaya V.E. Context in linguistics: pragmatic and discourse
analytical dimensions // Tomsk State University Journal of Philology. — 2020. — No 63. — Pp. 83-97
8 Antrushina G.B., Afanasyeva O.V., Morozova N.N. Lexicology of the English language. —
Moscow: Drofa, 2001. — 288 p.

9 Kennedy X.J, Gioia Dana, Bauerlein Mark. The Longman Dictionary of Literary Terms.
Vocabulary for the informed reader. — Pearson Education, Inc. - 2006

Received: 12.05.2021

D0JILKJIOP MITIHAEPIH aylapyAblH CTHWINCTHKAJIBIK MJceJesiepi
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Amanrmoiiu  makanada @onvKiopavlk mMamindepOi ayoapyovly Keubip Mmacenenepi, aman
auUmMKanHoa, Maminoepoiy 0Cbl MyplepiMeH JCYMbIC icmeumin ayoapmawsiiap Ke30ecmipemin
CMUTUCUKANBIK Macenenep Kapacmulpuliaovl. Makanadoa asemopnap 6acmel Hazapobl XAlblK
epmezinepin ayoapy macenenenepine ayoapaovl. Aemopaap ¢honvKiopovly 0ocbl mMypiHe HCainvl
cunammama 6epin, MaceneHiy 63eKminicin MyciHOipedi, XanblK epmeilepiniy TUHSBUCMUKALbIK
JHcoHe backa 0a epexulenikmepin manikbliatiovl, XausblK epmeiiepin opbliC MiliHeH AbLIUbIH MiliHe
ayoapy Kesinoe ayoapmauibl Kezoecmipemin Keubip Key mapaiean CMUIUCMUKAIbIK MacelelepiH
anvikmaiiovl. Maxanaoa ayoapmauvly CMUIUCMUKAILIK MaCelelepin  weuy Hconoapvl oe
ycvinvinean. 3epmmey mamepuanvl peminde Kasaxcman xanvikmapulHuly opwlc  miniHOe2i
epmezinepi JicoHe Oaapobly OCbl MAKALAHBLIH A8MOpIapbl OPLIHOARAH ABLLIWLIH  MITIHOe2]
ayoapmanapsl KoJ0aHbLI0bIObL.

Martepuan 12.05.2021 6acnara TycTi

CTuaucTuyeckue npoodaemMbl mepeBoaa (poabKJIOPHBIX TEKCTOB

H.M. Bopryns?, F0.B. Acradsepal, A.K. Amumosal, JI.C. Pricnaesal

'Koxmerayckuit ynusepcurer umenu 111. Yanuxanosa, r. Koxmeray, 020000, Pecry6rmmka
Kazaxcran

B Oannoii cmamve paccmampueaiomcsi HeKOmopbvie B0NpPOCul Nhepesood QONbKIOPHBIX
MEeKCMos, 8 YaCMHOCMU CIMUIUCTUYecKue npodaemMsl, ¢ KOMOPbLIMU NPUXOOUMCS CIATIKUBAMbCS
nepeeoouuKy, pabomaiowemy ¢ OaHHbIMU eudamu mekcmos. OCHO8HOe GHUMAaHUe 8 Cmamve
yoensemcs. nepesooy HApPOOHLIX CKA30K. Aemopwvi oarom 00wy Xapaxmepucmuxy OAHHOMY MUny
Gonvkiopa,  pazvACHAIOM  AKMYAIbHOCMb — PACCMAMPUBAEMO20  8ONPOCA,  OMMeyaiom
JIUHeBUCMUYeCKUe U Opyaue O0COOEHHOCMU HAPOOHBIX CKA30K, BbIAGNAION HeKOmopvle Haubolee
pacnpocmpanentvle CMuIUCmuiecKue npooaempl, ¢ KOMOPLIMU MOACEM CIMOJKHYMbC NEPeBOOYUK
npu nepegooe HAPOOHBIX CKA30K C PYCCKO20 A3bIKA HA aHeautickui. B cmamve makoce
npeonazarvmces peuweHus 0as no00OHO20 pooa CMUIUCMUYECKUX npobiem nepesoda. B kauecmee
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mamepuaia uccneo008anusl evlicmynaront CKA3Ku HClpOOOG Kasaxcmana na PYCCKOM A3blKE U UX
nepeeodbl HA AQHeAUTCKULL A3bIK, 6bINOJIHEHHblEe asmopamu Hacmo;m;eﬁ cmamovu.

Marepuan noctynui B pegakuuio xypHaia 12.05.2021

MPHTHN1751-81

A.M. Jlocanosa’, 1.9. O6aikaabip’
18J1-<Dapa61/1 ateiHAarbl  Ka3zak yiuTTBHIK yHUBepcuteTi, Amnmatel K., 050040, Kazakcran
PecrryOmmkacsr

PENMATPUAHT-KA3AK BAJIAJIAPBIHBIH TLII MEHTEPY JEHTEMI

Maxanaoa enimiz mayencizoik ai2aHHaAH KeuiHel HCblioapoa dNeMHIH MYKNIpiHeH KeleeH
penampuanmmapobly, COHbIH [wiHOe penampuanm-kasax oanairapeinvly Kaszaxcmawn enine
opan2anHan Keuinei mindik caz0auivl Kapacmueipuliovl. Penampuanm-kasax 6ananapvinely Kasax
mininiy Meneepy OeHeeli anblkmanovl. Penampuanm-kasax 6ananiapvl 0a SMHUKANLIK MONKA
acamaovwl. Typvin Keneen eninoe b6acka minodi MeHeepeeH Hcac penampuaHmmap, myaau jiepinoe
mindik Kedepeinepee man Ooavin ocamaovl. Kasax miniven xamap, opvic minin meneepy
Kepcemkiwmepi Kepcemindi. Mekmenme OKbln JiCypeeH penampuanm-kasax 0anianapviHaH,
cayaniHama ocypeizy apKblibl Jicy3e2e ACKaH JicayanmapulHan, mindi MeHeepy OeHeelnepin
nativi30ulK Moaulepimen kopcemineen. Lllem ende mywvlavin api ocin KenceH Hcac penampuamm-
Kazakmapowly Kazax MmMiliH 0acka miloepmMeH CAalblCmblpManibl mypoe epKiH Ccollien, epKiH
MYCIHEeMIHIH, COHOQU-aK H#Ca3y MeH OKU a1amblH 0A20bLIAPbl AHLIKMANEAH.

Kinm ce30ep: penampuanm-kazax, penampuanm, minioik s#cagoau, SMHUKATLIK MON, MINOIK
Keoepei.

KIPICIIE

Kasakcran PecniyOinkachIHBIH TOYENCI3/IIK allybl, penaTpruaHT-Ka3aKTap/IblH 63/€piHIH TapuXu
OTaHbIHA JKammnai opaixyblHa 6actay 601kl Ocipece 6y yaepic 1992 xbiiabl 26 maycsimaa «Kerri-
KOH TypaJibl» 3aH KaObUIJaHFaHHAH KeWiH yiFas 6actazsl [1].

Penatpuantrap Men Oipre, Ka3ak Tili FaHa emec, arta-0aba caiThl, SJEMJIIK eMip, akmapar,
TOXKIPUOE KOIIII KN KaThlp. DTHUKAIBIK Ka3aKTap/AblH JKaT eliJie KWHAFaH, UTEPTeH MOJACHHU
KYHIBUIBIKTapel Aa Oi3re KaxkeT. KplTalimarbl Kazak KbpITall XajdKblHaH, MOHFONUSIArbl Ka3ak
MOHFOJIIaH, MpaHarel Ka3ak MpaHHAH YHPEHTEH HOpcecl — OAMIIBIK, IEPEKKO3 dpi Ka3bIHa.

Kemmi-kon casicathl skoHe Ka3zakcTaHHBIH MEMIIEKETTIK 1K1 JKOHE CBIPTKBI cascaT Oemimaepi,
Kazakcran PecryOnmkachl XajnKbIHBIH KOIi-KOH YAEPICIH PETTEWTIH MHCTUTYLHOHAJJbl — HETI3
007aThIH 0acThl MHCTUTYTTApP bl KapacThIpyFa 00aibl, oJap, JKalIbl, KOIIi-KOH jKOHe opalMaHaap
(dbeHoMeHiHe OaillaHbICThI yepicTepre xayanTsl [2, 162].

Kazakcran PecmyOnuKachIHBIH ITHHUKAIBIK Ka3aKTapAbl TAPUXH OTAHBIHA pemaTpualusiay
OOWMBIHINIA TYKBIPBIMIAMACHIHIA Ka3aK KOFaMBIHIAFbl OpaJIMaHJIAPJbIH Te3 WHTETPaIUsUIaHybIH
KaMTaMachl3 €Ty, opalMaHap YIIIH apHaibl OeimMaeny KypcTapblH YHUBIMAACTHIPY, MEMIICKETTIK
TUT peTiHae Ka3ak TuUTiH koHe Kazakcran PecnyOnnMKachIHBIH XalbIKapaIbIK KapbIM-KaThIHAC TLT —
OpBIC TUTIH OKBITY KapacThlpbuiFaH. OpbIc Tidl OYKUI Ka3ak eniHae (yHKIHMOHAJABI TUT peTiHAae
TapaJiFaHIbIKTaH, OpaJIMaHIap IbIH TaOBICTHl €HOCK HAPBIFbIHA HHTETPANUSIIAHYbI, COHBIMEH KaTap,
OJIAPJIbIH €JI/IIH SJICYMETTIK XKOHE MOJICHH OMIpiHe eHYl KUBIH]IBIK TYFBI3aIbl.

PemarpuanT-Ka3zak oTOAaChUTAPBIHBIH ©3 €JIiHEe KOIIIiN KeMylHIH HeTi3Ti cebebi — OaamapbIiHbIH
TapuxXyd OTaHBIHIA OUTIM anybl, OTAaHABIK MOJEHHET OpTaja KaOuMIeTTepiH NaMBITHIN, OJaH opi
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