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CULTURAL TRANSFER IN SEMIOTIC MODEL OF TRANSLATION (ON THE
EXAMPLE OF THE LITERARY TEXT OF J. HELLER)

The goal of the work is to identify the influence of temporary discursive practices on specific
translation decisions. From this goal follow specific tasks in this work: to present discursive and
interpretive models of translation; correlate the provisions of these concepts with real translation
practice; use factual material to show translation decisions determined by temporary discursive
practice. The article also explores ways to convey culturally significant information, provides
successful and controversial cases of solving translation tasks through linguistic means. Translation
problems, including literary translation, in contemporary philological and cultural studies are
interdisciplinary. Only at the intersection of semiotic concepts and literary approaches it is possible
to determine the accuracy and completeness of translation decisions in the practice of literary
translation. In turn, the study of the issue of cultural transfer in this case, based on various
translations of J. Heller’s novel, allows us to overcome the limiting framework of purely philological
approach in translation studies. Comparing the work of translators with respect to the same text - in
our case, “Catch-22" fills the-abstract concept of the “tranmslator’s figure” with real content,
especially when considering the socio-cultural environment that influenced the specificity of
translation decisions. The article represents an analysis of current issues in the theory and practice
of literary translation. The work offers a review of modern translation models, primarily a discursive
model of translation, interpretative concept and the perception of translation as an interpretation of
the source text in the existing discursive practice.
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MAIN PROVISIONS

The study of translation as a social activity involves an appeal to established traditions in
humanitarian paradigms. At the outset, it is essential to underscore the importance of examining the
presence of a literary text and its translation in the cultural context through the lens of cultural turns
theory. Within this framework, the semiotic theory of text perception by Yu.M. Lotman [1] serves as
a fundamental theory in our context. Additionally, N.S. Avtonomova’s concept [2] of the
culturological intersection in translation emerged as a derivative of this theory, forming the basis for
the author’s “second-order” decision theory. Consequently, the field of literary translation studies,
encompassing both its theoretical and practical dimensions, should encompass an exploration of
cultural memory, as well as the theory and application of medialogical analysis and cultural transfer.
This includes a comprehensive examination of the lexical, stylistic, syntactic, and textual elements in
the practice of translating absurdity in literature.

Furthermore, making specific translation decisions necessitates an understanding of the core
translation codes by the translator. These codes can be categorized as general memory,
informativeness, identity, truth, and the completeness or incompleteness of the description, all
contributing to the semantic coherence of the translation process.

This article attempts to compare two translations of a famous novel by Joseph Heller (1923-
1999) — “Catch-22” [3], made by translators with a difference of twenty years [4; 5]. The first edition
was reprinted only once in 1992; however, the novel in the translation by Andrey Kistyakovsky, has
been published to date in 12 editions (from 1988 to 2022). It is advisable to give a brief description
of the original literary work, which influenced the post-war generation of Americans.

Published for the first time in the United States in 1961, “Catch-22” is a satirical novel centered
around the experiences of US Air Force pilots during World War Il. The narrative showcases a
plethora of eccentric personalities and illogical predicaments linked to the concept of “Catch-22”
within the military regulations. It does not exist on paper, but from this it is no less effective. It states
that anyone who evades a combat mission is normal and, therefore, fit for military. The time of the
novel’s release coincided with the Vietham War, height of the Cold War, formation of the pacifist
movement significantly influenced its perception. The main character of the novel Yossarian, at every
opportunity convenient for him, tries to evade further sorties, but in accordance with the notorious
amendment he is always recognized as healthy.

The sense of helplessness and harassment in front of the omnipotent state bureaucratic machine,
which determined the conceptual content of the novel, made this text close to both the American and
Russian, especially post-Soviet Russian-speaking readers.

INTRODUCTION

Semiotic forms of conveying the source text include reception, interpretation, cultural transfer,
and/or literary translation, which are always interconnected and interdependent. The theoretical and
practical dimensions of translating literary texts, including works in the genre of absurd literature,
remain inadequately explored, yet they hold significance within the contemporary philological
framework. These facets carry methodological importance for the ongoing processes of intercultural
communication. Hence, the relevance of this article lies in its engagement with a fundamental issue
within the realm of humanitarian knowledge — the interplay between the challenges of comprehension
and translation, and the role of translation discourse in representing the author’s text. The article
delves into a pertinent matter in Translation Studies, namely, the intricacies of translating fictional
texts and the delicate balance between preserving the author’s original intent and accommodating the
target language. The research focuses on the translation practices applied to American absurdity
literature. The subject of the investigation revolves around the functional and linguocultural facets
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associated with translations of Joseph Heller’s novel “Catch-22,” particularly within the context of
discursive practice. The primary objective of this paper is to scrutinize the functional and
linguocultural characteristics evident in the translations of J. Heller’s novel, with a specific focus on
the influence of temporary discursive practices.

MATERIALS AND METHODS

The German researcher Doris Bachmann-Medick identifies seven turns that determined the
state of modern cultural sciences: interpretative, performative, reflective, postcolonial, translational,
spatial and pictorial / iconic [6]. Only in such a context translation appears for research as an author’s
linguacreative activity carried out in specific temporary discursive practices. A similar approach also
allows us to explain the occurrence or rejection of a foreign text in another culture.

It is noteworthy to highlight that, until recently, the comparison of linguistic analysis primarily
indicated a formal level of semantic and stylistic similarity between source and translated texts.
Presently, there is a shift from philological-linguistic translation studies towards the concept of
“cultural translation,” which introduces well-defined categories and assessment criteria. Traditional
literary translation concepts, such as originality, equivalence, and “fidelity,” have gradually been
complemented or even substituted by emerging central categories of cultural translation, including
cultural representation and transformation, foreignness and dissimilarity, transposition, cultural
disparities, and influence [6, 285].

These overarching theoretical principles align with the viewpoints of Russian philosopher and
translator N. S. Avtonomova. According to her interpretation, translation always entails the crossing
of boundaries, not solely linguistic (which is taken for granted), but also cultural, social, historical,
and other dimensions [2]. In the context of this article, this concept functions as a second-order theory
that deals with specific derivatives of ideal concepts. Finally, the most important thing for further
exposition is that translation always involves a number of interconnected operations, but the most
important of them is this or that form of interpretation. The last statement does not contradict the
standard postulates that have been established in translation studies: In the process of translation, two
texts are combined into a single communicative whole [7, 10].

The methodology of the study includes both classical approaches of translation theory [7] and
the latest concepts that develop classical approaches [2; 8]. In this case, the identified methods of
translation solutions receive additional understanding using new previously unstudied material.

Translation is inherently reliant on the interpretation of the text, serving as a central procedure
in all forms of translation, including literary translation. In accordance with Yu. M. Lotman’s
perspective, a literary text can be regarded as a meticulously structured mechanism capable of
containing exceptionally dense and concentrated information [1, 360]. The choice of specific
translation decisions is influenced by the principles of determinism stated in the theory of semiotics:
1) common memory; 2) the same forecasting of the future; 3) informational content; 4) identity; 5)
truth; 6) incomplete description; 7) semantic connectivity [9, 232-236]. This is the case when the
reader is interested not so much in the language of translation as in the attitude that this language
conveys.

These principles serve as objective guidelines for interpreting texts during translation practice.
In author’s approach we acknowledge that translated texts are products of foreign cultures,
encompassing social, aesthetic, and axiological dimensions [10, 11]. As a follower of Yu. M. Lotman,
Russian cultural scientist V. Rudnev writes: [...] the participants of communication — the sender,
addressee, channel of information, should be immersed in semiotic space, that is, have previous
semiotic cultural experience [12, 588-559].

By applying these principles and insights, we aim to facilitate accurate and culturally resonant
translations that effectively convey the intended meanings and nuances of the original text.

RESULTS
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It is advisable to highlight that the analysis of translations of J. Heller’s novel has not been the
subject of separate scientific consideration, except for the article by M. Lorie. In turn, a comparative
analysis of two translations of a single text by an American novelist was also conducted for the first
time [13].

It is worth to mention, that any comments, memoirs, reviews of the translators themselves:
Mark Vilensky, Vladimir Titov (translation of 1967) and Andrei Kistyakovsky (translation of 1988)
about these texts did not survive. In the realm of applied works, it is imperative to highlight the
singular commentary by M.F. Lorie dedicated to the errors present in the 1967 translation [14].
Undoubtedly, American studies are also significant, in general terms affecting the literary aspects of
Joseph Heller’s work, including those relating to the school of black humor [15]. The writer’s
comments on his work provide a more accurate understanding of his main ideas. The most important
and timeless thing in it is that the anti-war installations of the book are simultaneously anti-
government.

According to the main idea, the main character and the literary techniques used in the work it
1s most accurate to attribute the work of J. Heller to the “rebellious” novel. In his interview in 1976,
the writer just spoke of the symbolic application of his satirical fervor to all structures of the state:
Almost all the psychological settings of the book, suspicion and distrust of government officials, the
feeling that you are a helpless victim, an understanding of that most government agencies are simply
lying to you — were determined by the experience | gained during World War Il when | served as a
scorer [16, 387].

The main idea of the book is the meaninglessness of any war. This is really a look at the war of
an individual, for whom the enemies are all those who want to kill him and / or send him to certain
death.

In relation to these two interpretations of the same novel, one can speak of two different levels
of equivalence in translation, conditioned and reflecting the discursive practice of their time. Further,
it is advisable to mention the terms of Yu. M. Lotman about general and different codes [1] to two
translations. In our opinion, the 1967 translation refers to the type when a different code emerged as
an outcome of the translation process, when the receptor - in our case, translators (M. Vilensky and
V. Titov) impose their own literary language on the text, and to the reader their own ideological and
moral vision, as a result, the author’s text is transcoded. In turn, the second translation (A.
Kistyakovsky) builds a common code between the author and his reader.

The novel was printed in the USSR in the 1960s. It was published for the sole reason that it
seemed exclusively anti-American then, which the first translators tried to convey, imposing their
vision on the original. In a manner peculiar only to the Soviet writer, the author of the preface of the
first translation wrote about this attitude: Joseph Heller’s novel is a work of great revealing power
that deeply shows all the falsity, rot and viciousness of the so-called free world, the notorious
American democracy [4, 5].

According to the first translation, the very proximity of the Soviet simulated reality to the absurd
reality embodied in the American novel, simply cannot be understood by the reader. Perhaps this
explains the practical absence of traces of the first translation of the novel in the Soviet sociocultural
space.

Different translations of one novel received different names. M. Vilensky and V. Titov called
it “Ulovka - 227, and A. Kistyakovsky — “Popravka - 22”. “Catch” in the English language has two
meanings: first is trick, and the second is amendment, reservation. The author of the novel himself
works with both contexts of the use of the word, while the meaning of the word grows in front of the
reader. At first glance, it seems that the early translation correctly conveys the essence of the
bureaucratic conflict, but this option only simplifies the reader immediately with the assessment and
conclusion that he himself must come while reading the text. In the end, Catch - 22 turned into law:
they can do with us whatever they want, and we cannot interfere “them” from doing this [16, 387].
Then “Catch” is no longer a loophole in the law, but the law itself, and translating the name as “Catch
- 22” conveys the key idea of the novel. It is no coincidence that one of the first critics of the novel
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A.M. Zverev, long before the second translation appeared, proposed to name the novel “Point - 22
[17, 186]. The Russian version of the film (1970) and the series (2019) also preserved a simplifying
translation of the name “Ulovka - 22”. From this title of the novel, and then the contextual use of the
word, the main idea of the novelist is lost.

DISCUSSION

In our opinion, literary translation, as one of the forms of cultural transfer, is impossible without
the interpretation of the text - this is its main procedure. Among those close to this stated position,
concepts stand out in which translation practice is presented from the standpoint of discursive
semiotics [18]. In many cases, in the early translation of the novel, also as in the case of translation
of the title, translation decisions are inaccurate, and sometimes they miss the main idea of the literary
work. We can compare it, for example, with the title of a famous film which was relatively recently
transformed “Lost in translation” — “Difficulties in translation”, when translated into Russian box
office. Although it was obvious that we are talking about losses (lost) in the translation.

In general, each of the translated versions of the book reflected its discursive practice and era:
the first is the end of the 60s, when the snow break is already leaving, the era of hypocrisy and formal
censorship sets in; the second is the beginning of the 90s with faith in a living word then, the first
discovered liberal values of another world. However, the translation of the novel itself began in the
era of “conserved space and time”. As a result, only the second translation of the novel, together with
the long-standing film and TV series of 2019, beneath our very eyes begin to enter the cultural field
of the Russian reader.

At the same time, undoubtedly, translators demonstrate different strategies of linguistic
(functional) translation techniques. The most apparent distinction lies in the following aspects. M.
Vilensky and V. Titov employ sentence partitioning and integration techniques, thereby formally
retaining the author’s style of succinctness, lucidity, and concision. Conversely, A. Kistyakovsky
largely disregards these methods, yet his translation doesn’t appear cumbersome, as he adeptly
employs the compensation approach. Methodically, A. Kistyakovsky delves into specifics and strives
for textual concretization. Let’s examine the subsequent example. The sentence “The silence seemed
bottomless when he stopped talking” [3, 126] in the translation of A. Kistyakovsky sounds clearly:
Kogda on umolk, vocarilas’ pochti bezdonnaja tishina [5, 158]. However, the translation of M.
Vilensky and V. Titov inaccurately conveys the situation itself and transfers silence as an action from
listeners to the speakers, casually pointing them in plural form: Oni zamolchali. So storony kazalos’,
chto oni nikogda uzhe bol’she ne raskrojut rta [4, 128].

M. Vilensky and V. Titov adhere closely to the original narrative, aiming for maximal fidelity,
whereas A. Kistyakovsky offers a more distant rendition to the reader. Simultaneously, M. Vilensky
and V. Titov occasionally omit the translation of specific elements of American life, whereas A.
Kistyakovsky, in contrast, endeavors to depict them with utmost precision. It is interesting to cite the
cultural transformations and representations that translators turn to. The first translation was not
without blunders. In the original text there is a question about communion: Did you have a priest? [3,
183]. In the first translation, this question sounds an incomprehensible to the reader at all: U tebja est’
svjashhennik? [4, 205]. Although in reality it was assumed otherwise, which is given in the second
translation: Svjashhennik u tebja byl? — osvedomilsja brat [5, 266].

In any translation, in addition to semantic accuracy and adequacy, the linguistic correlation of
the translation constructions with the original is also significant. We cannot pass by the incorrect
transfer of time in the translation of M. Vilensky and V. Titov. So, in the original “I used to get a big
kick out of saving people’s lives” [3, 126], the action is given in the past tense. Then the next sentence
begins with “now”, in the translation of 1967 given in the present tense “Znaete, bol’she vsego ja
radujus’, kogda spasaju cheloveku zhizn’” [4, 128], and the significant difference for the_author
between the hero’s past and present habit simply disappears. In the translation of A. Kistyakovsky,
this sentence according to the tense are transmitted correctly: Ran’she ja s ogromnoj radost’ju spasal
ljudjam zhizn’ [5, 158].
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Linguistic mistakes in the first translation led to a conceptual discrepancy. So, the general
conclusion reached by the well-known translator M. F. Lorie: Gradually, almost imperceptibly, one
novel from page to page is actually replaced by another — with other characters, different intonation,
different meaning [14, 350]. We think that we can and should agree with this, but it still needs to be
proved, as by the time of analyzing of mistakes of the first translation there was no new interpretation
of the book. Moreover, in our opinion, we need to remember the external and internal conditions of
translation, the time of its creation, the context in which it was read or is being read, and, as a result,
always indicate the inevitable manipulative translation strategies.

A very unsteady concept in the theory of literary translation from culture to culture can be traced
from translations of descriptive fragments and dialogues in the novel. Moreover, in the original text
play of words is not as important as the play with meaning. Which also exists. The latter is always
difficult to convey in translation. There is an absurd dialogue in Chapter 2:

I’m a real, slam-bang, honest-to-goodness, three-fisted humdinger. I’m a bona fide supraman.

Superman? Clevinger cried.

Superman?

Supraman, Yossarian corrected.

Hey, fellas, cut it out, Nately begged with embarrassment.

Everybody’s looking at us.

You’re crazy, Clevinger” [3, 22].

Ja — podlinnyj, gromopodobnyj, chistejshij dushoj mnogorukij Vishnu. Ja verh cheloveka. —

Chto? — zakrichal Klevindzher. - Sverhchelovek? — Verh cheloveka, — popravil Jossarian. -

Slushajte, rebjata, prekratite, — vzmolilsja vstrevozhennyj Nejtli. — Na nas vse smotrjat. — Ty

rehnulsja! [4, 27].

[...] velichajshij iz velichajshih. Groznyj, neistovyj, samyj-raspresamyj trehkulachnyj

pobedimchel’. Ja sverhcheloverh.

Ty? Sverhchelovek? — vskinulsja Klevindzher.

Sverhcheloverh, — popravil ego Jossarian. — Da prekratite vy, radi boga, — prositel’no
zabormotal Netli.

Vse i tak uzhe na nas pjaljatsja. — Ty psih! [5, 27].

In this instance, J. Heller employs wordplay and puns, and culminates the dialogue with an allusion,
effectively conveying the dialogue’s inherent absurdity between the characters. N. S. Avtonomova,
in her work, underscores the central challenge of translating a literary text, positing it as a matter of
prioritizing the primary and secondary aspects. In every translation, the translator is compelled to
relinquish specifics to safeguard the entirety, sacrificing secondary elements to uphold the core
essence [2, 609]. How did the translators try to keep this most important thing? Translators M.
Vilensky, V. Titov and A. Kistyakovsky replay with letters, swap places and try to play upon words.
The words superman and supraman in the early translation of the text do not even turn into
sverhcheloveka, but verh chelovek, and in the version of A. Kistyakovsky turned into Sverhcheloverh.
We think the last option is the most ridiculous and accurate in meaning. A. Kistyakovsky’s translation
can be characterized as fundamentally “recipient-adequate,” encompassing the dual role of impacting
both the recipient and the original text. It conveys the author’s aesthetic intentions within the literary
text and preserves its communicative and functional impact. In these cases, we observe not only
patterns of translation plurality. The second translation simultaneously conveys the surreal humor of
the novel and sad, and rollicking gaiety, insanity, severity and melancholy of the author’s style, which
cannot be said about the fragment of the first translation, which simultaneously introduces cultural
information (multi-armed Vishnu), which is completely absent in the original.

Translation of the 60s obviously represents that discursive situation when public discourse is
monopolized, and therefore the translation vocabulary is limited and stereotyped. Certainly, in any
translation, you always have to refuse something in the original text and, in certain cases, turn to
adaptation or retelling. However, in Soviet translation practice, the following methods of translation
solutions are found that are close to the propaganda methods: automatic censorship of the original,
cultural transformations and representations, omissions, united, in our opinion, by the general concept
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of the silence policy. In the same row there are the impoverishment of the language, the elements of
bureaucratic language, the craving for generally accepted stereotypes that distinguished the linguistic
style prevalent during the Soviet era as a whole.

In translation practice, this is manifested even in that Puritan self-censorship, which abounds in
the early translation, which creates, as a result, ambiguities and inaccuracies in the perception of the
plot and ideas of the novel.

From a logical standpoint, it is more effective to demonstrate this in different translations of
names of the chapters (42 chapters in total), indicated by the names of those heroes that are discussed
in a particular chapter. The system of images that stand behind them is very important. The basic idea
of the novel at the same time receives confirmation and development behind the chaos of names,
random appearances of characters, its own system. The novel’s characters possess names and
surnames that are indicative of their nature, and their physical attributes and personality traits are
portrayed in a grotesque manner. Each character holds significance for the author, not merely as a
socio-psychological archetype, but as a conveyer of a distinct worldview. In this scenario, what holds
significance is not solely comprehending and conveying American realities, but what kind of
translation solution the translator finds to preserve the reader’s attitude to what the writer is talking
about (1 — first translation; 2 — second translation):

Chapter 6. Hungry Joe. 1. Zamorysh Dzho. 2. Obzhora Dzho.

Chapter 11. Captain Black. 1. Kapitan Bljek. 2. Kapitan Gnus.

Chapter 14. Kid Sampson. 1. Malysh Sjempson. 2. Kroha Sjempson.

Chapter 15 Piltchard & Wren. 1. Piltchard i Ren. 2. Ptichkard i Krabbs.

Chapter 22. Nately’s Old Man. 1. Starik lejtenanta Nejtli. 2. Otec Netli.

Chapter 28. Peckem. 1. Pekkem. 2. Dolbing.

Chapter 34. Milo the Militant. 1. Milou rvetsja v boj. 2. Milo-voitel’.

Chapter 35. The Cellar. 1. Podval. 2. Kazemat.

Chapter 40. 1. Snowden. 1.Snouden. 2. Sneggi.

As you can see, the differences are not related to stylistic distinctions or shades of meaning: in
the first version, there is either an inaccurate characterization of the character (chapter 6), or you can
observe a not very successful character designation (chapters 14, 22, 34). All the military in the novel
are divided into two worlds: scoundrels and their victims. That is why Andrei Kistyakovsky refuses
to transliterate “kapitan Bljek” (chapter 11), because black, in addition to the main meaning black,
also means dirty, gloomy, dull, ugly, evil, vicious. Summing up all these meanings, he continues the
synonymous series and finds the meaning gnusnyj (chapter 11). “To peck” in English means pilit’,
dolbit’, klevat’ kogo-libo. All these values correspond to the true essence of the general. A.
Kistyakovsky likens the meaning of the Russian language word dolbit’ into the English language
system, and in translation appears general Dolbing (chapter 28). The transfer of grotesque characters
in this way needs to be recognized as justified.

With a shift of emphasis in translation the conceptual ideas that are conveyed by linguistic
means are also important. Through the translation equivalents created by A. A. Kistyakovsky, a
deliberate effort can be discerned in actively engaging readers in foreign modes of thought and
cultural symbolization practices. Effectively, this translation serves as a pertinent cultural practice for
our contemporary era.

The gaps, the misunderstandings are set already from the first pages of the 1967 translation.
The playful-epic preface to it, significant for the general understanding of the novel, is simply omitted
in the first translation, but it precisely conveys the author’s rival attitude to the events described. Only
excessive caution can explain the omission of the first sentences of the first chapter on Yossarian’s
affection for the chaplain, and not an abridged version of the translation. Possible worlds for
understanding by the Soviet reader diverge. The cultural-value and emotional assessment from the
translator in relation to the original text appears either blurred or truncated. The craving for generally
accepted stereotypes is the “manner of understanding things”, which consequently results in many
words and language formulas of the first translation are no longer able to evoke images. The
discursive practice of the first translation offers the reader only work with worn-out images, in

26



1. Yonuxanos areinaarst KY xabapuisicel. ®unonorust cepusicsl. Ne 2 2024 Bulletin of S.Ualikhanov KU.
Bectauk KY nmenn I11. Yamnxanosa. Cepust ¢punonorudeckas. Ne 2, 2024 Philological Series. Ne 2, 2024
ISSN 2788-7979 (online)

contrast to the second translation, in which the author’s vision was painstakingly preserved, and the
chaplain’s figure is remembered immediately by readers.

In the early translation, there are completely inexplicable and unacceptable reductions.
Following the 1967 translation to the realistic translation settings played a cruel joke. The difference
is in how phrases are built and what they keep from the original. If in the first translation the neutral
cautious “Ja budu derzhat’ uho vostro”, in the 1988 translation more rebellious “Ja im ne damsja”.
The tragedy of the existence of the hero in this bureaucratic and absurd world is transmitted only in
a late translation.

CONCLUSION

Every translator is guided by their intended reader, for whom the text must not only be engaging
but also comprehensible. The influence of temporary discursive practice on specific translation
decisions was revealed in the functional aspect. In this regard, such translation decisions in the
translation of M.Vilensky and V.Titov are defined as: a) ideological censoring of the original; b)
cultural transformations and representations; ¢) omissions; d) change in meaning and other translation
transformations implemented in the first translation as a description of a different social and cultural
experience through empty or incomplete templates.

The translation of 1967’s belongs to the type when, as a result of the translation, a different
code was formed, when the perceiver — in our case, the translators (M.Vilensky and V.Titov) impose
their literary language on the text, and their ideological and moral vision to the reader, as a result, the
author’s text is recoded. The translation practice of the 1960’s obviously represents a discursive
situation, when public discourse is monopolized, and accordingly, the translation lexicon is limited
and stereotyped. In our opinion, the influence of dominant ideologies on the practice of literary
translation, especially in the English-Russian pair, should, in the future, become the subject of
independent scientific consideration.

In turn, the translation of A.Kistyakovsky builds a common code between the author and the
reader. Actually, this translation is a topical cultural practice for our time. The translation by
A Kistyakovsky (1988) is essentially a “receptively-adequate translation”, in other words, it affects
the recipient in the same way as the original text, evokes the same emotions and conveys the aesthetic
intentions of the author and the communicative-functional effect of his text. The translation of
A Kistyakovsky turns out to be equivalent to the original due to: a) the preservation and recreation of
a single semantic space (the conceptual idea of the novel, the language practice of symbolization)
presented in the interpretive activity of the translator, and also b) common cultural codes presented
in the original and translated texts; c) translation solutions are equivalent to the author’s intention.
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AyIapMaHBbIH CeMHOTHKAJBIK MOJIeJiHaeri MaieHn TpaHcdep (TK.xeIepaiH KopKeM d1e0u
MOTiHi MBICAJIBIH/IA)

A.A. Anpnabeprenosa', I'.I'. 'uznaros’

'AObutaii xaH ateiHAarbl Kazak XanmblKapaiblK KaTbIHACTAP JKQHE QJIEM T1/1€pl YHUBEPCUTETI,
Anmarsl, 050000, Kazakcran PecniyOnukacsl

Byn sxxymvicmuly makcamol — yaKlmmuolk OUCKYPCUBMIK MadiCIpubenepoiy HaKkmol ayoapma
wewimoepine acepin anvikmay. Ocvl makcamman Kenecioeti HaKmvl MiHOemmep mMybIHOAUObL:
ayoapmanvly, OUCKYPCUBMI JICOHE UHMEPNPemayusiivlK YIclepiH YCbIHY;, OCbl  YebIMOapObly
epeaicenepin HaKmul ayoapma madxcipubecimeH carblcmulpy, YaKblmuia OUCKYPCUBMIK Maxcipubemen
AHbIKMANEAH ayoapma wewimoepin Kepcemy VWliH axminik mamepuanoaposbt nauoaiawy.
Maxkanaoa madenu manvi30bl aknapammosl Oepy HCOA0APbL KAPACMBIPLLILIN, JTUHSBUCTNUKATBIK
Kypanoapovl KOJIOAHY aApKblLibl ayo0apma Maceielepin weulyOiy commi HcaHe 0ayivl Hea0atiapsl
Kapacmuipeliean. Kaszipei ¢punonoeus scane maodenuemmarny 3epmmeynepinoe ayoapma macenenepi,
OHbIH TWIHOe KepKeM ayoapma NnaHapanvlk 6onvin mabwviiadvl. Kepxem aydapma magicipubecinoe
ayoapma wewimoepiniy 0andici MeH MOabIKMbleblH CEMUOMUKANLIK YEbIMOAp MeH 20e0u maciioep
MORBICKAH Jicepinde 2aHa aHbvlKmayea 001advl. O3 kezecinde, Oy dcazdarioa mMaoeHu mpancgep
Mmacenecin [{oc.Xennep poManviHbly ayoapma mMamepuaivl OOUbIHUA 3epmmey ay0apmMamanyoazol
masa  QQUIONOUATLIK — KO3KAPACMbIY — weKkmeyuli  weHOepin eHcepyee MYMKIHOIK — Oepeoi.
Ayoapmawbliapoviy HeyMuleblH Oip Maminee Kamvlcmpl calblcmulpy — 6i30iy scazoaiioa « Catch-22»
— acipece ayoapma wewiMOepiiy epeKulenikmepine acep emKeH 21eyMemmiK-Ma0eHu opmagzd
cinmeme Hcacazanoa «ayoapmauibl Mmyneacvly O0e2eHn aOCMpakmini YeviMObl HAKMbl MA3SMYHMEH
moamuipadsi. Makanaoa Kepkem ayoapma meopuscbl MeH MmadiCipubeciniy e3eKkmi macenenepine
manoay okcacanrean. Convimen Kamap, ayoapManvly Kazipel yacilepine wiony Hcacanvin, OipiHuli
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Kezekme ayOapMaHuly OUCKYPCUBMI MOOeNi, dpi UHMEPNPemayusiblK KOHYenyusacsl 0a manoayaa
ANLIHObL, OUCKYPCUBMI Madcipubede ayoapmansl 6Acmankbl MOmiHOI UHMePnpemayusiay peminoe
Kaowli0ay YColHbLIAObL.

3epmmeyoi Kazaxcman Pecnyonuxacel Foluvim dicane dicoapvl OLIM MUHUCIPILISIHIY 2bLIbIM
komumemi (epanm Ne AP23485752) xaparcvirianovipaobi.

Kinm ce3dep.: maoenu mpancgep, ouckypc, unmepnpemayus, /[c. Xennep, kopkem ayoapma,
ayoapma a0icmepi, ceMuomuxa.

OJIEBUETTEP TI3IMI
1 Jlorman FO.M. Kepkem MoTiHHIH KypbUIbIMBL. — M.: UckyccTBo, 1970.
2 AtoHomoBa H.C. TanwiM xoHe aymapma. Tin ¢unocodusceiHIarbl ToxXipudenep. — M.:

Cankr-IlerepOypr: ['ymanuTapisik 6actamanap opraisirbl, 2017. — 736 6.

3 Heller, J. (1994), Catch-22. — London, Vintage books.

4 Xemnep JIx. Aitma — 22 / arpu1. TUTiHEH ayaapradn M. Bunenckuii xone B. TutoB. — M.:
Ockepu Oacnaxana, 1967. — 488 6.

5 Xemnep x. Tysery — 22 / arbin. TinineH aynaprad A. Kuctakosckuit. — M.: ACT, 2015. —
672 6.

6 baxman-Menuxk J[. Monenu 6etoypoicTap. MoaeHHET FBUIBIMBIHIAFHI )KaHA HYCKayaap. — M.:
XKana onebu moiry, 2017. — 504 6.

7 Komuccapo B.H. Kazipri aynapmartanynarbl «ce30e-ce3» KOHE «epKiH (epKiH)»
ayJapMaHbIH Kapama-Kaubuibiesl / Moctel. — M.: P.BasenT, 2019. — No3 (63). — 3-12 66.

8 Iap6osckuit H. K., KoctukoBa O. U. Aynapma sxoHe Koram // Mockey yHHUBEPCHUTETiIHIH
xabapmbicel. Cep. 22: Aynapma Teopuscel. 2018. — Ne 1. 17-4060.

9 Pessuna O.I'., Pessun W.M. Caxnagarbl ceMHUOTHKANBIK 3KcnepuMeHT //  Tapty

YHHUBEPCHUTETIHIH FRUIBIMU jka30anapsl. benri xylenepinneri enoexrep. - Tapry. T. V. 1971. — 232-
254 6.

10 Gizdatov, G. and Sopieva, B. (2018), Discourse and Identity in the Medial Space of
Kazakhstan. Media Education (Mediaobrazovanie), vol. 4, 29-38. DOI: 10.13187/me.2018.4.29

11 Murasov, J. (2016), Das unheimliche Auge der Schrift. Mediologische Analysen zu Literatur,
film und Kunst in Russland. — Miinchen, WilhelmFink.

12 Pynne B. 20 racblp MoAEHHETIHIH SHIMKIONEIUSIBIK ce3niri. — IlerepOypr: A3Oyka,
A36yka-ATTuKyC, 2017. — 864 6.

13 I'mzmatoB I'.I'., AmmaGeprenoBa A.A. (2021), Aynmapma Toxipubecinae [[x.Xemrepaix
«ITonpaaBka-22» poMaHBIHBIH JUCKYPCHUBTI MHTepIperanusuiapbl. KpuTuka xXoHe CeMHOTHKA.
Ckomyc. — Ne 2. 160-17766. DOI 10.25205/2307-1737-2021-2-160-177 ISSN 2307-1737

14 Jlopue M. Aynapmainusl aiinanapsl // Aynapma me6epoiri. — M.: Cosert xa3ymbicsl, 1970. —
334-358 606.

15 Seed, D. (1989), The Fiction of Joseph Heller: Against the Grain. — Hampshire, Macmillan
press.

16 Xennep Jx. Ty3erynen keiinri Ty3ery /arbul. TutiHeH aynapran C.b. Wnbun. — M.: ACT,
2013. —4126.

17 3BepeB A. M. Kimkenraii anam sxone ecciz anem // llleren onebueri. — 1968. Ne2. — 180-188
006.

18 Gizdatov, G. G., Kim, S. K. (2024) Translation of the absurdist literature as an example of
cultural transfer (“Cases” by Daniil Kharms in Korean translations), Slovo.ru: Baltic accent, Vol. 15,
no. 1, pp. 158-171. doi: 10.5922/2225-5346-2024-1-9.

Marepuan 13.06.2024 Gacnara TycTi

KynabTypHBIi TpaHncep B ceMHOTHYECKOH MOJe/H NlepeBoa (Ha NpuMepe Xy/JA0:KeCTBEHHOI0
Tekcra /[x. Xesepa)
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A.A. Annabeprenosa’, I'.I'. ['u3maros!
'Ka3axckuii yHUBEPCUTET MEXKTyHAPOAHBIX OTHOLICHUI M MUPOBBIX S3bIKOB UMEHH AObLIal XaHa,
Anmatsr, 050000, Pecryonuka Kazaxcran

Llenv pabomvl — 6biA6UMb GIUAHUE BPEMEHHBIX OUCKYPCUBHBIX NPAKMUK HA KOHKPEMmHble
nepesodueckue peuienus. M3 smou yenu ciedylom KOHKpemuvle 3a0auu 6 OAuHOU pabome:
npeocmasums OUCKYPCUBHBLE U UHMEPRPEmamusHble MOOeIU Nepesood, COOMHECHU NONONCEHUs
IMUX KOHYenyuell 8 peaibHol NepesooyecKou NPaKmuKol, Ha pakxmuieckom mamepuaie noKa3ambs
nepegooueckue peuleHus, 00yCci08ieHHble BPEMEHHOU OUCKYPCUBHOU npakmukol. Taxoce 6 cmamve
uccnedyromes cnocodwvl nepeoayu KyibmypHO 3HAYUMOU UHGOpMayuu, NpueoOAmcs ycneuHvle u
CNOpHble CyYau peuleHus NepesooyecKux 3a0ad IuHeeuUCmuyeckumu cpeocmeamu. Ilpobremvl
nepesooa, 8 MoM HUcie Xy00HceCmE8eHHO20, 8 COBPEMEHHBIX (DUNOI02UYECKUX U KYTbIMYPOLO2UYECKUX
UCCEO0B8AHUSX ABTIIIOMCI MENCOUCYUNTUHAPHBIMU. TOILKO HA CMblKe CeMUOMUYecKUX KOHYenyuil u
JUMepamyposeoueckux no0xo008 OKA3bl8Aemcs 803MONCHbIM ONpedeumy MOYHOCMb U NOJTHOMY
nepesooHecKUx peuleHuti 8 NpaKmuKe Xyo0odceCmeeHH020 nepesodd. B ceow ouepedv uzyuenue
npobiemvl KyibmypHo20 mpancgepa 6 3mom ciyyae Ha Mamepuaie pa3HOBPEMEHHbIX Nepesoios
pomana Jloic. Xeniepa nosgonsem npeoooienv 0Zpanuiumenbhble pamKu cyeyoo Quioioeuieckoco
nooxooa 8 nepesodosedenuu. Conocmasnenue pabomsi NepesoOUUKO8 N0 OMHOUEHUIO K OOHOMY U
momy dce mekcmy — 6 nautem cayqae «Catch-22» — nanonansem wacmo abecmpacuposannoe nonsimue
«ucypa nepeeoouuKa» peanrbHbLIM COOepHCAHUEM, 8 O0COOEHHOCmU Npu obpaweHuu K moul
COYUOKYIbIMYPHOU Ccpede, KOMOopas NOoeuusla Ha cneyuduxy nepegooueckux peutenuti. Cmamos
npeocmaensiem cobol aHaiu3 AKmyaibHblX NpooiemM meopuu U NPAKMUKU XyO00HCeCMBEHHO20
nepesoda. B pabome npednazaemcs 0630p co8pemMeHHbIX MoOenell nepesood, 8 nepsylo ouepeds
OUCKYPCUBHAsL MOOelb Nepesodd, OOHAKO NPOAHANUZUPOBAHA MAKHCe UHMEPNPemamueHas
KOHYenyusi U 80CPUsMusi nepesooa Kak UHmMepnpemayuu UcxoOHo20 mekCcma 8 Cyuwecmsyrouell
OUCKYPCUBHOU NPAKMUKE.

Hccneoosanue unancupyemes Komumemom nayku Munucmepcmea HAyKu u 6blCuieo
oopaszosanusi Pecnyonuxu Kaszaxcman (epanm Ne AP23485752).

Kniouesvie cnosa: xynomypuwiti mpancgep, ouckypce, unmepnpemayus, [oc. Xennep,
Xy002#ceCmBeHHbIU Nepesoo, npuembl nepesood, CemMuomuKd.
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M.C. Ayranbaesal, I'.B. Mamaesal, I'.A. Tycynoexona?

IH. T'ymuner atemparsl Eypasus yiaTTeIK yHHBepcuTeTi, Actama, 010000, Kasakcranm
PecmyOnmkacht

2(lllokopim yHmBepcuteTi» KeAK, Kaszakcram Pecny6mukacer, Cemeit, 071400, Kazakcran
PecmyOmmkacsr

KACTAP TIUVITHAEI'T CJIEHI'TEP MEH KAPI'OHZIAP

Maxanaoa xazax min 6iniminoezi Kypoeni macenenepze HcamamvlH Mil IKOI02UACHL, Ml
Masanvlabl  Kapacmuipbliaovl. ONeyMemmix monmap KOAOAHAMbIH Ml HOPMANApbih OY3yuibl
co30epoi 3epmmey MacelleHiy e3ekminiein kopcemedi. Tin 6inimi minoi mex KapblM-KAMbIHAC KYPaibl
eana emec, ap Mypai KOMMYHUKAMUEMI CaNanapoazvl KbvlsMemin mMaHblM o3e2i peminoe
Kapacmulpaovl. ¥ImmulK mil apKblibl COJl XATbIKMbIY MAPUXLIMEH, MaOeHUuemimer, emip cypy
canmvlMeH, opmacvlMen mavvlcamuvl3. Tin mamanoapsl minoi KoammeH Oipiikme Kapacmvipaosi.
Kozamoa opein anvin scamran axyanoap minde Kepinic mabymer Kamap, 02aH 63 bIKNaiblH muzizeoi.

Tin maszanvizvin cakmay — 632e minoiy co30epi, sAHu Kipme co30epoi betibepekem Koai0anoay.
Tin 6iniminoe min malenuemi Oacmul Hazapoa 601advi. On p XANLIKMbIY MIOEHU, DPYXAHU
batiibieblMer Koca 20eou miniHiy oeneetiimen Oailiamwvicmol. Tin MaOeHUuemin 0amvimy Yulin min
Ma3anvl2vlH, KOPHeKiNieiH, 0a10i2in bacmul Hazapea any Kepek. AeHu cetlney minin a0ebu Hopmaza
HCAMNAUMbIH HCAP2OH, CleH2, OUANeKM, Kapanauvlm ce30epoeH maszapmyvimsl3 Kadxcem. Cneme
JHCOHE JHCAPeOH €O30epli KYHOeNiKmi emipoe dcui Koa0awyovly acepineH min OLliMiHOe ©63eKmi
Maceneze aunanowvl. Tin 6iniminoe 0¥ MaceneHi IKOIUHSBUCMUKA CAACHl KAPACbIPAObL.

Kinm ce30ep. ana mini, min mazanviesl, ayvizexi cotiiey miii, H#capeoH, CleHe, COYUOIeKn, apeo.

HEI'I3I'T EPEXKEJIEP

Tinm — XaJaBbIKTHIH JKOHE op aJJaMHbIH TIPUIUTIK eTy opTachl. TiJ1 5KOIOTUACH OTKip Macesenepain
Oipi. Tim SKOJOTHACHIHBIH ©3EKTUIIN KOFAMHBIH JaMy TeHACHIUsIapbiHa OaitmanbicThl. OFfaH
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